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NEWS FROM NOWHERE: Elections Returns in Brief. 

XEROX won hands down over Bulova. Bulova was older but Xerox 
is younger and more photogenic. 

PRUDENTIAL'S bid for post-mortem prosperity paid off. 

GALLO WINE was a bottoms-up candidate in the wine countreee, by 
a cadenza, but failed to win the crushing victory predicted for it in 
the campaign commercials. 

THE CLEAN BOMB fizzled and the dirt behind Prop. 16 came out 
in the wash when the No's made a clean sweep of it. 

THE PURITAN BACKLASH, IT'S ONLY BEGINNING: Does the 
defeat of Prop. 16 mean we've seen the slit-eyed, fat face of Mr. 
Clean for the last time? Not at all, my prurient friends. The Puritan 
backlash will only go back into the woodwork where it came from 
and resume its poison pen, police-inciting, legislative arm-twisting 
as underhandedly as ever in the past. THEIR dirty work for clean 
everything to the point of sterility is done best in the dark with only 
the light of their shining Christian faces for a guide. When they show 
their voyeuristic, dirty-minded real selves publicly (as they did 
again and again on the TV screens during the election campaigns) 
they are slapped down even by the squares, creeps and cornballs. 
What Ronnie's McCone Commission should do, if they have to do 
anything, is not investigate the University of California but the 
question: Where did CLEAN'S campaign money come from; they must 
have spent enough money to have financed all the literary magazines 
in the U.S. for five years — not that I’m suggesting that they WOULD 
have, or that their contributors WOULD. It's just another of RFA's 
dirty thoughts. 

SPEAKING OF BACKLASHES, it looks now as if the real showdown 
will have to be between the WHITEL ASH and the BLACKLASH - which 
is what it's really been since 1863 anyway. The only difference is 
that now the BLACKLASH is in black hands and its name is Black 
Power. Is this an incitement to violence? Not if BLACK POWER 
exerts enough pressure on government to tie the hands of the white- 
lashers to take the lash out of their hands. Isn't that what government, 
police, public opinion (and the civil rights laws) are supposed to do? 
To the Whitelashers Black Power is seen only as a threat to strike 
the lash from their hands so that the black man will be powerless once 
again and bend his back to the lash if only because he prefers a 
lacerated back to broken kneecaps, blinding, castration and/or death. 
Or do you think LBJ/JEHoover and their FBI-men will be there to 
prevent it? 

IT'S (STILL) HAPPENING HERE, BABY: See Gene Marine's article 
in the November, '66 RAMPARTS. Quote: 

“All but the very youngest of Cicero's 70,000 citizens have vivid 
memories of the bloody race riot that took place there in 1951... 
during the summer just past, two young Negroes, naively job hunting 
in Cicero, were set upon by a group of whites with baseball bats. 
One got away to the safety of the police station; the other was beaten 
about the legs until both knees were broken and he couldn't run, and 
then systematically pounded to death." Cicero, Marine reminds us, 
was once the home base of A1 Capone. The baseball bat is by way of 
being the national symbol of good sportsmanship. That it has become 
the symbol of hate and violence we owe partly to A1 Capone who was 
also handy with a bat and, in the slightly corny form of an axe-handle, 
it became the party symbol raised by Lester G. Maddox in his cam- 
happen to be on the receiving end of the bat or the axe-handle, whether 
you are white or black. 

TWO LEFT SHOES: At a recent police auction of unclaimed mer¬ 
chandise seized by the cops after the Watts riots there were dozens 
of left shoes, apparently snatched out of smashed shoe store window 
displays. There is some kind of cruel irony in this. Maybe Stokely 
Carmichael is right, there IS something about the American “system" 
that doesn't fit the poverty-ridden American, white OR black, unless 
he has two left feet. 

IN AGAIN OUT AGAIN MARIO SAVIO: Will any effective number of 
Berkeley students demonstrate for Mario Savio, now that he has been 
barred from enrolling again? The answer, Obikkus,is Nein, Nyet, or 
in plain American, Nix. Why? Because there is no continuity of protest 
when students come and go, and the Administration knows this and 
counts on it. As for the faculty, they are only too glad to accept small 
moral successes and larger and larger salaries, grants and promo¬ 
tions. They yearn for normalcy and “normalcy," Obikkus, means that 
“the real business of a university is education," i.e., programming 
input, and not hell-raising. A favorite trick of tyrants since very 
ancient times is to behead the opposition. Savio fell right in with this 
trick when he bowed out for a while to cultivate his own garden. What 
was it the Bard said? “There is a tide in the affairs of men..." Savio, 
unless a miracle of organizational resurrection is passed, becomes 
just a tardy casualty left high and dry. It may turn out that he just 
wasn't grown up enough for Granny Goose. 

THIRD GRADE ACTOR AS POLITICIAN: Why not, as long as there is 
a sharp ad agency to write his script for him and give him a little 
image-coaching. He'll be a good enough actor to satisfy those who 
write the lines for him. THEY always did like actors who mouth 
the lines they write for them. It's the method actors that give them 
trouble. 

One role the new thespian will assume in January will be to preside 
over the U. of C. Board of Regents. If the Regents meetings are ever 
thrown open to the press it will be a holiday for the entertainment 
reviewers. Something for Ray Duncan of KNXT to look forward to. 

THE KING IS DEAD, LONG LIVE THE KING: The kingship, no 
matter who gets elected, remains in the royal family of Decision 
Makers. (Don't let appearances fool you. It's part of their game to 
play at being peeved and sometimes furious with elected officials, 
beef about “big government," etc.) The Decision Makers back BOTH 
parties, in varying financial proportions, depending on which one they 
think has a chance of winning. They love the two party system. It's 
cheaper than a multiparty system. It's more manageable. The only 
thing they fear is a third party. It creates new and added problems 
of manipulation. 

The Decision Makers have always shown a preference for actors, 
In the past they had to settle for amateur hams who twanged a banjo 
or “passed the biscuits, pappy," or choice cornballs from the country 
music circuit, and more recently, disc jockeys. Not till the '60's were 
they able to enlist at least second or third rate movie talent, In 



California the effort really goes back to the mid-Fifties. It occurred 
to them to use the actors of the movie unions, particularly the ones 
who were active in railroading the more militant and outspoken guild 
union leaders, especially the script writers and directors, into 
prison via the Congressional committee kangeroo courts (in close 
cooperation with the movie moguls, a story that is still as secret as 
the truth about the Kennedy assassination) and in blackmailing hun¬ 
dreds of other “suspects." During the last few years they found a 
promising opportunity to get two or three of their most obedient 
puppets into key state and national offices. They spared no expense 
doing it. 
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POLITICS, THE ART OF THE POSSIBLE: They would have settled 
for Democratic actors if they thought they could still get Democrats 
elected — and if they could trust them to take orders without talking 
out of turn. They don't mind being called “malefactors of great 
wealth" or “Wall Street plutocrats" now and then, as long as the boys 
settle down to business after they're elected (with Big Business money, 
of course) and conduct a good, sound business administration. It is 
the business of the candidate to LOOK sincere, and TALK principles 
and honor and morality, and LOOK the part while they're doing it. 
Who can do that better than actors, even mediocre actors? That's 
their business. 

So — LBJ makes a post-election speech praising the two party 
system, which we have more of now than we had in the last Congress, 
and it's good, because that is the American way and — 

The market is up — 

And all's right with the world — Candide — 

So let's all settle down to cultivating our little gardens — 

And leave affairs of state and wars and prices and little things like 
life and death to our betters. Amen. 

REPEAL THE CURFEW LAW: If he's old enough to be left in the 
swamps and jungles of Vietnam after dark he'sold enough to face the 
perils of Sunset Strip after 10 p.m. 
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The Book is essentially a modern 
way of presenting the “low-down” 
on life as originally given in the 
Upanishads with the words Tat 
tvam asi— i.e., “You’re It!” 


THE BOOK 

On the Taboo Against Knowing 
Who You Are 

$4.95, now at your bookstore 
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50 — $1. don. 
Full Color 
Self Adhesive 

1220 N. Cummings 
L. A., Calif. 90033 



176 KIDS 
in 


WATTS 
Need YOU 

Last year, several of us beg¬ 
ged and bought toys, games, 
anything we could find to give 
176 kids a ChristmasParty. 

For many of these kids, 2 to 
12, it was the only Christmas 
they had. 

The need is even bigger this 
year. We can't do it alone. We 
need: 

NEW TOYS 

DOLLS, BALLS, & GAMES 
CANDY, even BLUE CHIP 
STAMPS or a few dollars! 
basically we need any kind of 
help you can give. This is 
100% for those 176 kids. 

Please do't think anyone else 
will help us. Call H04-5161 
ext. 17 for further information. 


save 


At the newsstand, 52 issues of the Free Press cost $7.80; 104 issues cost $15.60! 
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ART KUNKIN: 

DAILY NEWSPAPERS DISTORT MEANING 
OF YOUTH PROTEST AGAINST POLICE ACTS 


It now appears that events on 
the Sunset Strip have reached a 
stage where there will be weekly 
and perhaps daily confrontations 
of the police by organized groups 
of young demonstrators unless the 
authorities can come to an agree¬ 
ment with the youth. 

What is needed now is that the 
community be provided with a 
chronology of last weekend’s 
events that is as accurate as pos¬ 
sible as well as an examination 
of the issues that brought the 
demonstrations about. 

Unfortunately, the major news¬ 
papers in Los Angeles have been 
reporting the events in such a one¬ 
sided, biased manner that it is 
difficult to see how the authorities 
or the general public will get the 
facts to adequately assess the sit¬ 
uation or come to a real solution. 

While it is understandable that 
individual reporters in the excite¬ 
ment of a street demonstration 
could make minor errors of omis¬ 
sion or fact, it is entirely inex¬ 
cusable that the major news¬ 
papers in the city have been print¬ 
ing grossly misleading interpre¬ 
tive headlines such as the Herald- 
Examiner’s “Long Hair Night¬ 
mare, Juvenile Violence on Sun¬ 
set Strip.” 

And if the headlines are inex¬ 
cusable, even stronger words of 
criticism must be found for the 
Los Angeles Times editorial of 
Tuesday, November 15, where 
the general conclusion is reached 
that “there were no deep-rooted 
sociological or economic causes 
for the weekend rioting. Irre¬ 
sponsibility was simply fanned 
into complete disregard for all 
rules and standards.” 

To the editorial writers of the 
Times, sitting in their bald 
majesty on First Street, entirely 
isolated from the events, unable 
to properly evaluate or analyze 
them, it is only possible to say: 
You are stupid old men who make 
reckless and irresponsible state¬ 
ments that can only make a bad 
situation worse. You are obvi¬ 
ously ignorant of the growing body 
of sociological research into the 
causes and nature of the present 
youth revolution throughout the 
nation. Your call for additional 
police force to restrain the young 
people of our city and your obvi¬ 
ous approval of proposals for the 
prosecution of parents and the 
non-renewal of permits for teen¬ 
age clubs would only lead to an 
immediate increase in the num¬ 
ber of youthful demonstrators. 

There might well be a wave of 
violence going far beyond the few 
hundred dollars of property dam¬ 
age that unfortunately occurred 
last Saturday night. Your editor¬ 
ial, far from displaying the wis¬ 
dom that one would expect from a 
publication that calls itself one 
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POLICE MISTREATMENT OF YOUTH 
ON SUNSET BLVD. 

SAT. 9 RM. 
NOV. 12'" 

IN FRONT OF 

PANDORA’S 

BOX 

0118 SUNSET STRIP 

NO MORE 

■ Shackling of 14*15 yr olds 

■ Arbitrary arrests of youths 

■ Disrespect and abuse of 
youths by police 


of the world’s best, only shows 
intellectual panic at events that 
are beyond your understanding. 

Let us first see how the Satur¬ 
day night demonstration started. 
According to A1 Mitchell, owner 
of the Fifth Estate, the idea ori¬ 
ginated as a half-joke around 
Halloween time by two seventeen 
year old youths who, on their 
own, printed up a small quantity 
of half page leaflets stating that 
there would be a protest against 
the police on November 12th at 
Pandora s Box. 

Customers of the Fifth Estate 
felt that it was a good idea, 
passed a can around and col¬ 
lected $20 to print an additional 
2,000 copies. Several days later 
an additional sum of money was 
collected for another 3,000 
copies. 

The leaflets, a copy of which 
is reproduced on this page, were 
passed around and posted on the 
Strip. An hour before the demon¬ 
stration a few placards were 
painted but there was otherwise 
no thought of organization or plan. 
The button had been pushed and 
the initiators sat back to watch 
what would happen, not knowing 
if more than three or four people 
would come. 

A1 Mitchell loaded his movie 
camera with film, prepared to 
take additional footage for his 
“Blue Fascism” documentary on 
the Los Angeles Police Depart¬ 
ment. 

Meanwhile, during the day, at 
least one major radio station 
listened to by teenagers was 
broadcasting announcements 
warning of a planned riot on Sun¬ 
set Strip and cautioning people 
to stay away. By nine o’clock 
the sidewalk around Pandora’s 
Box was full and the crowd began 
overflowing out into the street. 
A police car came by and parked 
several blocks to the east. Traffic 
began backing up for blocks and 
two city buses were caught in the 
middle of the crowd. 

The police and newspapers have 
estimated the peak crowd on 
Saturday night at about 1,000. 
To other observers, however, it 
seemed that there were at least 
three thousand present. 

The police say that at the initial 
stages they could not do anything 
because the assembly was per¬ 
fectly legal and that, later, there 
was a time lag in mobilization of 
their forces which prevented them 
from being on the scene at the 
time of the damage to the buses. 

To this observer, however, it 
seems that if the police had dis¬ 
played the calmness they exhi¬ 
bited on successive nights it would 
have been possible for a few 
officers to keep the crowds on the 
sidewalks from the very beginning 


of the demonstration in conform¬ 
ance with ordinary traffic regula¬ 
tions, keep traffic moving, and 
thus prevent some or all of the 
incidents that later developed. 

At the time that the buses were 
caught in the traffic jam, a win¬ 
dow of one bus was broken while 
someone sprayed the bus fire 
extinguisher over the interior 
and exterior. Demonstrators with 
signs climbed on top of the bus 
while the crowd began to rock the 
bus until the passengers and 
driver got out. The windshield 
wipers were bent and fingers 
went to work on the clouded wind¬ 
shield scrawling “Free the 15 
year olds,” and “Closed.” At the 
other bus the engine was opened, 
an oil line was pulled so oil 
poured out on the street, air was 
released from the tires, and it is 
reported that someone tried, 
obviously unsuccessfully, to set 
the bus on fire. Shortly after a 
coke bottle and an unidentified 
missile were thrown through the 
window of the “Liquor Locker” 
across the street. 

The above summarizes the 
actual property damage and vio¬ 
lence that took place at the site of 
the crowd on Saturday night with 
the exception of a few fistfights 
between servicemen and Sunset 
Strip -youth that took place at the 
beginning of the formation of the 
crowd, most provoked, I under¬ 
stand from eyewitnesses, by the 
servicemen. 

A few evaluations can be made. 

A total of not more than twenty 
or thirty persons were engaged in 
fighting or vandalism. There was 
not the wholesale rioting that the 
newspapers and mass media im¬ 
plied. The great majority of the 
teenagers on the scene, at least 
one thousand by official count, 
were orderly and lawful, with the 
possible exception of creating a 
traffic jam by congregating in the 
streets, for which the police 
themselves are partly to blame 
by not being present. (At one point 
a group of demonstrators, per¬ 
haps thirty, actually sat down in 
the street for a short time.) 

The one who threw the coke 
bottle through the liquor store 
window was not a teenager at all. 

The initiators of the leaflet had 
not expected violence and did not 
incite it. The police have made 
statements that they can not and 
will not prosecute the initiators 
of the leaflets because only a law¬ 
ful assembly was urged. 

The most that can be said about 
the leaflets’ initiators is that, 
since they were not prepared to 
acutally hold a meeting and con¬ 
trol the situation, they were fool¬ 
ish and irresponsible in not inclu¬ 
ding in the leaflet a cautionary 
statement advocating lawful 
behavior. 


The initiators of the leaflets 
are evidently recognizing their 
mistake and are said to be plan¬ 
ning for several hundred identi¬ 
fiable monitors at rallies they 
expect to call on the Strip in the 
future. (A1 Mitchell said to this 
reporter that the next demonstra¬ 
tion was planned for November 26. 
The fact that there have been 
demonstrations every night since 
Saturday to the time of this writing 
shows that the Fifth Estate group 
in pushing the- button may have 
started something that will 
develop other leadership.) 


What vandalism did occur was, 
in the opinion of the leaflet 
makers and A1 Mitchell wrong and 
served only to give the public an 
incorrect impression of the 
issues. 

Shortly after the events de¬ 
scribed above a police car and fire 
engine arrived on the scene. When 
questioned as to the reason for 
their presence, the fireman in 
charge said that it was because of 
the use of the fire extinguisher 
and of possible fires. 

(Continued on Page 16) 
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Dear Editor, 

The October 28, 1966 issue of 
your paper contained a large pic¬ 
ture on the front page, of a group 
of juveniles being detained. An 
article on the same page states 
that they were later taken in for 
violation of curfew. 

These facts a-'e but a small 
part of the article, the major 
issue is that this arrest was 
staged with mutual cooperation 
and for mutual benefit to both, 
the Sheriffs Department, and the 
Times. 

I feel that if this type of poli¬ 
tical manipulation of citizens, 
for benefit of government 
agencies or private concerns, 
goes on, you are to be congratu¬ 
lated for bringing it to light. 

But, before congratulations, 
prove, or validate your so called 
"informed sources’ of informa¬ 
tion! 

David R. Hoppe 
Student, Dept, of 
Criminology 
Cal State College, 
Long Beach 

(Editor’s Note: Unfortunately, 
our sources of information for 
this story cannot be revealed be¬ 
cause economic pressure could 
be applied against them. This is 
a situation which often confronts 
any newspaper, of course. It 
should be added that, thus far, no 
one has come forward to deny 
the facts as we presented them, 
and that we cannot afford to lie 
about such situations. Our moti¬ 
vation also should be clear: we 
believe that police have legitimate 
functions but arr concerned that 
the police always act in the in¬ 
terests of the public and do not 
set themselves up as a force over 
and against the civilian public ) 

Dear Editor, 

In response to Lawrence Lip- 
ton’s "A Question of Values,” of 
the October 28,1966, issue, I know 
that if he were a cop and put in 
the same situation, he would have 
done the same thing. Sure, Lipton 
and I both know that a car is not 
nearly equal that of a life, but 
apparently the car thief thought 
that a car was worth more. It was 
his decision and not anybody 
else’s. 

Sometimes the cop has no 
choice but to shoot as the sus¬ 
pect might also have a gun. In 
such a case would Lipton rather 
have a dead car thief or a dead 
cop? I sometimes wonder. 
Sincerely, 

Craig S. Yamada 
Student, Department of 
Criminology 
Cal State Long Beach 


Dear Editor, 

Dear Karl Franzoni; Dear Closed 
Minded "Mother”: 

I am sorry that your "friends 
who are artists and sensitive 
people” have become "lifeless, 
colorless and less sensitive to 
others’ needs;” but does that 
mean that they should be out¬ 
lawed from society and impri¬ 
soned for one to three years if 
apprehended? 

A careful reading of Peter 
Stafford’s humane article would 
have indicated that this was one 
of his many fine points but you 
weren’t tuned in. You were al¬ 
ready humming your own tune, 
"Dear ... psychedelic junkies and 
acid heads.” 

I too haven’t heard Dr. Leary 
come out for peace in Vietnam 
or state his views concerning 
civil rights but neither have I 
heard all of his views. If he 
hasn’t taken positive stands on 
both these issues, I think he 
should. I also feel that the ma¬ 
jority of men and women (who 
don’t take LSD) should stand up 
and shout for peace in that 
devastated, embattled land and 
for an end to inequality between 
all people. Perhaps Dr. Leary 
hasn’t said anything about civil 
rights because he’s busy defend¬ 
ing his own civil rights. If "this 
junk” is being pushed on us and 
our society is rewarding Dr. 
Leary, it is doing it in strange 
ways — barging in on Castalia 
Foundation, hounding the man with 
prison and promising to punish 
anyone found with the insidious 
pill. 

I haven’t ever tried LSD or any 
other shot, smoke or pill that 
would alter my consciousness 
but I’m not convinced that I 
shouldn’t. I think that our con¬ 
sciousness can do with some 
altering. Unfortunately, environ¬ 
mental changes haven’t yet 
worked the wonders within human 
nature that dreamers dreamt. 

I understand that we use one 
tenth of what’s in us. If chemis¬ 
try can help us see the other 
nine tenths, why not, at least, 
give it an honest investigation, 
instead of heaping scorn and 
abuse upon the investigator. 
Sincerely, 

Harris Goldman 
Los Angeles, Calif. 


Dear Editor, 

A United Press International 
dispatch noted on the eve of 
President Johnson’s departure 
for Southeast Asia that his wife 
would be on the lookout for ideas 
for use in her beautification of 
America campaign. First on her 
agenda, one would assume, is a 
first-hand inspection of the 
effects of defoliative chemicals 
and napalm on the landscape. 

Very truly, 

MacKenzie Owen Coggin 
Dear Editor, 

Of all the writers dedicated to 
informing and alarming the public 
to the dangers of fluoridation, 
Phillipa Fallon is not only the 
sexiest and most beautiful, but 
also the most effectively con¬ 
vincing both in print and in per¬ 
son. However, her article in the 
September 20 Free Press has a 
weak introduction, which, in view 
of the recent City Council vote 
and the expected stepped-up cam¬ 
paign by the fluoridationists, 
needs immediate strengthening. 
The weak link in the chain of 
anti-fluoridation arguments is 
found dangling in her opening 
statements: 

"The campaign to promote 
fluoridation (is) heavily financed 
and masterminded by exorbitantly 
- priced public relations firms 
bent only on earning their lush 
fees... (and) are reaping great 
and glorious harvests of profits 
from the manufacture and sale of 
sodium fluoride...” 

This statement leaves Miss 
Fallon in the position of having 
to put up or shut up in the next 
round with the fluoride hucksters: 
Who are the public relations firms 
pushing fluoridation? Just how 
much are their lush fees? Who are 
the manufacturers and how much 
do their "great and glorious har¬ 
vests of profits” amount to? 

These questions are in urgent 
need of full, specific, factual 
answers. Now that the bio¬ 
chemistry of sodium fluoride it¬ 
self has been pretty thoroughly 
gone over by Miss Fallon and her 
co-workers, the time is long 
overdue for a socio-economic ex¬ 
pose of the forces behind fluori¬ 
dation. A good example of this 
type of reportage is Art Kunkin’s 
researched expose of the L A. 
Times economic control and 
influence reprinted in a recent FF 
issue. Only such an expose of the 
identity and machinations of the 
fluoridation backers will help to 
cope with the next stage of this 
struggle. Having failed to brain¬ 
wash the public into accepting 
fluoridation of L.A.’s water, the 
next move will obviously be to 
grease more political palms and 
pa(y)ve the way to a favorable 
vote for fluoridation. We know who 
our politicians are, so let’s bene¬ 
fit from having an independent 
and fighting paper like the Free 
Press and find out all about the 
pushers of fluoridation. 

With best wishes for Phillipa 
Fallon’s continued success and 
looking forward to seeing and 
hearing more of her, 

I remain, 

Howard Feldman 
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Dear Editor, 

Those of the Establishment and 
of the disestablished Old Left 
given to the mindless repetition of 
slogans have lately latched onto 
the cliche that the New Left, in 
refusing to contribute to a Brown 
victory in California, has 
"repeated” the mistake of the 
Stalinists in Germany who allied 
themselves with the Nazis under 
the slogan "After Hitler, us.” 

In so doing, these robots have 
missed a few facts they could not 
probably have been expected to 
perceive through their obso¬ 
lescent antennae, anyhow. It re¬ 
mains, however, that the stand of 
the New Left was one of refusal 
to compromise, whereas that of 
pre-Hitler Stalinists represented 
a willingness to sell-out tempo¬ 
rarily for what appeared to be a 
political advantage. I have heard 
no New Leftist say, "After 
Reagan, us.” Carl Olglesby did, 
on the other hand, recently indi¬ 
cate that if we want any wider 
choice for the future that Brave 
New World vs. 1984 we had better 
recognize that the political strug¬ 
gle of our time is authoritarian 
vs. libertarian principles. In this 
context, voting for the man who 
threw 900 Free Speech Movement 
demonstrators in jail would be 
more like siding with Hitler than 
writing in Tim Leary or refusing 
to vote. 

But since most Old Leftists are 
authoritarians anyhow this sort of 
thinking seems to them entirely 
beside the point. They are prag¬ 
matists, who consider it "practi¬ 
cal” to demand a Stevenson, settle 
for a Kennedy, and wind up with a 
Johnson. But since the New Left¬ 
ists are younger, and will have to 
live in the world of the future (if 
the authoritarians leave one 
behind) as well as that of Repres¬ 
ent — they are thinking in the long 
term, which is the same as stand¬ 
ing on principle. 

Nor are they likely to be 
suckered in by accusations of 
negativism because they oppose 
evil; the Administration has 
already tried that ploy on them 
with regard to the “war effort.” 
The New Politics seems to be 
moving toward recognition that 
working through the political 
superstructure is not the best 
way. If it ever puts up candidates 
their value will be educational 
more than political. Meanwhile, 
it will continue its stress on 
Staughton Lynd’s “parallel insti¬ 
tutions,” aware that of all the ways 
to change society, innovation is 
the best and most radical. 

That there is no place for condi¬ 
tioned response in this sort of 
effort leaves it a singularly unat¬ 
tractive alternative in the eyes of 
slogan repeaters. Little wonder 
they are slinging so wide of the 
mark. 

Kerry Thornley 

Los Angeles, Calif. 
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BAYONETS AGAINST LOVE 
AT VAN NUYSAIR STATION 


CHARLES BRITTIN PHOTOS 


FILM REVIEW 


SURGERY (?) WITHOUT A KNIFE 


SONDRA LOWELL 

This home movie, filmed by 
Dr. Bernard Jensen in the Phili- 
pines, has caused quite an uproar 
in Spiritualist circles. Only 
maybe that's because Spiritual¬ 
ists believe in this sort of thing 
anyway, and have been conducting 
even surgery by mail for years. 

Still, the lady at the one room 
office (it's in Beverly Hills, 
though) of the Southern California 
branch of the American Society 
for Psychical Research — a 
scientific organization — was 
thrilled to pieces too, and gave 
me this tantalyzing preview: 
“Tony runs his hand across the 
part of the body where he wants 
to make the incision and it just 
opens. There's no pain, no bleed¬ 
ing. And when he wants to close 
it, he runs his hand across again 
and it closes without a scar." 
The ASPR lady turned out to be a 
Spiritualist on the side. 

The size of the audience, when 
I saw the film, was as colossal 
as I’d been told it would probably 
be. The film wasn't. I don't think 
it even had credits, but that's 
secondary to credibility. As far 
as home movies go, it was other¬ 
wise better than most, because 
everybody didn't stand there in 
front of some monument waving to 
the camera with a smile. Instead 
they all lay there bleeding — with 
a smile. 

There wasn't really very much 
blood, Dr. Jensen (I've forgotten 
what he's doctor of) assured us 
during his in-person narration. 
Most of the liquid oozing from 
eyes, a nose, stomachs and lips 
was merely rubbing alcohol. Some 
of us were a little queasy anyway, 
especially when we saw some 
stuff being pulled out of these 
holes in the people. The stuff was 
analyzed and said to be human 
tissue, and if human tissue is a 


Jioli tjcvood 
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darkish red and looks like rolls 
of raw steak, then maybe it is. 
Dr. Jensen theorized that this 
tissue isn't what causes the vari¬ 
ous diseases, but that Dr. Tony 
has spiritual powers capable of 
creating it and pushing it to the 
surface once he has made his 
incision. Where that places its 
connection with the illness I don’t 
know. But then, this would be just 
another rather gory home movie 
if it were logical. 

Dr. Tony, as you might have 
guessed, isn't really a doctor, 
despite his schedule of 40 to 50 
operations a day. Still, he hasn't 
lost a patient yet, andjneither 
have the 9 or 10 other such healers 
in the Philippines. Including a 
seven year old girl who, Dr. 
Jensen assures us, has not gone 
to college. These laymen have 
cured people, we were told, though 
not everyone, not always immedi¬ 
ately, and sometimes, a Spiritual¬ 
ist told me, the illness returns. 
The reason for this is that all 
physical troubles are caused by 
an inner hatred and cannot be 
completely cured until it is 
destroyed. But that is what the 
Spiritualist said, not Dr. Jensen, 
who claimed before the film to be 
as mystified and as cautious as 
one would expect the audience to 
be. 

Yet, as the film progressed 
and as the audience warmed to 
cute Dr. Tony and the evidence, 
Dr. Jensen admitted to seeing 
more miraculous evidence than 
even that on film. We saw Dr. 
Tony cut tape to cover the non¬ 
wounds (“When you have an oper¬ 
ation, you have to have tape,” 
was his reasoning) with a slice 
of his pinkie. Or sometimes his 
tongue. But Dr. Jensen saw him 
blow on the tape from across the 
room, and voila! It parted like 
seas of yore. Too bad he didn’t 
film it. Dr. Jensen also saw Tony 
put his hand under sombody's rib 

ucjmudl 
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cage, moving the bones a bit to 
get to the heart, when all we got 
to see were shots of his hands 
barely in the incisions. Though 
maybe we ought to be satisfied 
with a shot of one lady focusing 
her camera at the operation in 
progress on her abdomen. Dr. 
Jensen talked a lot about every¬ 
body watching being asked to put 
a hand into some of the incisions, 
but I don't remember seeing this 
on film. Maybe it's my memory. 
But the one I most missed seeing 
was where Dr. Tony ran his hand 
over one spot and the incision 
appeared somewhere else. 

Funniest thing. Most of the 
operations were in the fleshy 
parts oi pudgy people's bodies 
(the good Dr. Jensen's friends, 
actually), and we never saw the 
incision being made. We saw only 
the aforementioned stuff sticking 
out of creased flesh along with 
blood and alcohol, and when the 
incision was undone with a few 
deft movements of the hands 
inside the hole, the crease dis¬ 
appeared as the hands left the 
body. At this point, insert several 
ooohs and ahhs from the audience. 

Dr. Jensen seemed like such 
a nice man. After the film he 
told the poignant tale of his visit 
to Lourdes in France, where 
spiritual healing is done. A com¬ 
munist next to him said, “There’s 
no god. If there were he'd cure 
this little boy of his blindness.” 
“And that day,” said Dr. Jensen, 
“two people were cured. The little 
boy got his sight and someone 
else lost his blindness.” After 
scattered sympathetic laughter, 
Dr. Jensen said, “I don't know if 
you know what I mean.” 

We do, Dr. Jensen, we do. As 
one woman said afterward, “It's 
so good to hear someone talk 
about something besides hate for 
once. If there were more people 
like you, there wouldn't be any 
wars.” How true. But would there 
be any knowledge? I mean, isn't 
there anything left that's not 
sacred? 

Nevertheless, if there are any 
miracles in SURGERY WITHOUT 
A KNIFE, you wouldn't know it. 
I guess nice men don't always 
make good photographers. Next 
time he promises to bring a pro¬ 
fessional medical cameraman 
who'll know how to do these things, 
and THEN we'll really see some 
fancy stuff for sure maybe. 


Please send check or 
money order, not cash, 
with your subscription. 


Nazi Military Relics 

Helmets, flags, uniforms, hats, 
dagers, medals, books, insig¬ 
nias; Massive silver SS ring, 
$45. Buy, Sell, Swap. 


CHARLES BRITTIN 

A courageous unit of the U.S. 
Air NationalGuard, in the face of 
grim odds, defeated the peace 
movement Saturday, November 
12, at the Van Nuys Air Guard 
Station, 8330 Balboa Blvd., when a 
strong force of peace demonstra¬ 
tors, numbering five by actual 
body count, sat down on the drive 
outside the closely guarded air¬ 
port gates. 

This drastic action followed the 
demonstrator's request to speak 
personally with the base's com¬ 
manding officer regarding leaf- 
leting in the area. The air police 
on duty at the gate, refusing to be 
intimidated by adical cries of 
“peace” and “love,” denied the un¬ 
reasonable request and hurriedly 
called for reinforcements. 

A relief column of grim-faced 
riflemen, armed with bare 
bayonets, truncheons, side arms, 
and knives, deployed within easy 
visual range of the five seated 
demonstrators. The main body of 
the enemy, approximately thirty 
sign-carrying irregulars, 


counter-attacked with cries of 
“Gestapo” and “Are you only fol¬ 
lowing orders?” The elite shock 
troops of the Air Force advanced 
cautiously but firmly on the infil¬ 
trators. With bayonets at the 
ready the troops Completed a 
well-planned envelopment with 
only one incident — a seated girl 
deviously placed her thigh beneath 
a soldier’s boot, causing him to 
almost lose his footing. 

Braving an increased barrage 
of provocative taunts the troops 
stood firm while the five prison¬ 
ers were loaded into trucks for 
removal. Then, with composure 
and showing the confidence of 
well-trained soldiers, the guard, 
their bayonets unblooded but still 
poised, withdrew, step by step, 
onto relatively safe ground, 
behind rapidly closed gates. 

The five prisoners, associated ■ 
with the valley chapter of Students 
for a Democratic Society, were 
charged with trespassing. After 
thorough interrogation by both 
(Continued on Page 18) 
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HOLLYWOOD DIVISION POLICE 
COMMANDER STATES VIEWS 


The Free Press, in an effort to 
present both sides of the recent 
wave of police-protests in Holly¬ 
wood, requested permission to 
interview Sheriff's Deputies de¬ 
tailed to the Sunset Strip. 

The request was denied. Capt. 
Knox, Sheriff's Public Relations 
Officer stated that Sheriff 
Pitchess: "does not feel that such 
interviews would be worthwhile." 
Pressed by the F.P. to give a 
more specific reason for the 
denial, Capt. Knox added: "you've 
told lies about us... 

The F.P. pointed out that its 
rapport with the young people 
currently at odds with police is 
far better than that of the major 
news media. And, the F.P. sug¬ 
gested that, if Pitchess genuinely 
wishes to reach these disgruntled 
youths, he should utilize the F.P. 
Again, the request was denied. 

The F.P. then offered to the 
Sheriff and the L.A.P.D., space 
in this issue to use as they wished. 
The F.P. assured both depart¬ 
ments that they could provide 
whatever copy they felt would be 
of value. The F.P. would run it 
untouched. 

Capt. Crumly, commander of 
Hollywood Division, L.A.P.D., 
accepted immediately. Because 
time was limited, he made his 
statement, reported below, over 
the phone. It was possible to 
show Captain Crumly a copy of 
his statement for his verification 
and correction before press time, 
Capt. Knox received the offer, 
early in the afternoon, for the 
Sheriff. He said that Pitchess 
would have to make the depart¬ 
ment's decision personally. The 
F.P. held space, awaiting the 
Sheriff's reply, until after 6:00 
p.m. Finally, a Lt. Morris called 
to say,"... the answer is 1 Thanks, 
but no thanks. 

The F.P. regrets that Sheriff 
Pitchess has once again refused 
to work with us in a meaningful 
manner. Capt. Crumly's remarks 
follow 

(The conversation reported be¬ 
low is somewhat paraphrased be¬ 
cause of the difficulty in trans¬ 
cribing a lengthy and fast-moving 
telephone conversation verba¬ 
tim.) Brian Carr 


wisdom, 



Captain Crumly 

L.A.P.D. 

First of all, it must be empha¬ 
sized that Saturday night's dis¬ 
turbance began as a lawful assem¬ 
bly. The L.A.P.D. would not, and 
could not legally, move to dis¬ 
perse any group simply because 
they gathered together in a group. 
The purpose of the assembly is not 
important. The fact that the 
assembly is not popular among 
elements of the community is not 
important; so long as the nature j 
of the assembly is lawful. 

The activities of the police are 
every bit as regulated as those of | 
civilians. Given an instance of a 
lawful assembly, however unpop- j 
ular, threatened by another group 
bent on disrupting it, we would 
place ourselves between the two 
groups and ensure that the lawful 
assembly was allowed to take 
place. The right to lawful assem¬ 
bly is guaranteed by the Constitu¬ 
tion of the U.S. and by the Consti¬ 
tution of the State of California. 

It is the duty of the police to safe¬ 
guard this right. 

We knew a meeting was planned 
for that time and place, Saturday 
night. We had copies of the hand¬ 
bill. But, we had no reasons to 
assume that the assembly would 
be anything other than lawful. 

When the situation there deteri¬ 
orated to the point where the 
assembly had become unlawful, 
there was a time-lag while ade¬ 
quate forces were brought to the 
area to disperse the crowd. As 
soon as the police were able to 
move effectively we did so. The 
same time-lag, although some¬ 
what shorter, developed Sunday 
night. However, events Saturday 
had given us reason to expect 
that police action might be neces¬ 
sary Sunday. Therefore, we were 
able to mobilize more quickly. 

Bear in mind that every high 
school football game presents a 
crowd situation in many respects 
similar to that present early 
Saturday. It would be ridiculous 
to suggest that adequate police 
forces be present at every law¬ 
ful assembly that might at some 
point become unlawful. 

Fundamental to the problem is 
the lack of social and recreational 
outlets available to our young peo¬ 
ple. These youths do not have 
satisfactory alternatives. But, the 
police department is not the pro¬ 
per agency to undertake to change 
this picture. And so long as the 
youths choose to come to Holly¬ 
wood they are welcome, in so far 
as the L.A.P.D. is concerned. 
They have only to conduct them¬ 
selves lawfully. 

The situation is aggravated by 
the presence of more than 1000 
youthful bums living by their wits, 
within and without the law, in 
Hollywood. These transients 
commit unlawful and asocial acts 
which reflect on the whole youthful 
group. And they exert an anti¬ 
social influence on many impres¬ 
sionable young people. 

We cannot expect these youths 
to accept nothing in exchange for 
their social life on the Strip. 
Society has challenged them. And 
they will continue to confront 
society to prove their determina¬ 
tion. It is foolish. And, there will 
be more difficulties, until society 


persu - 



faces its responsibility to this 
part of itself. 

With regard to the allegations of 
police brutality and harassment: 
if any person has a specific com¬ 
plaint about a specific incident, I 
would welcome a meeting with 
them. Any person can come into 
any police station, or to head¬ 
quarters with a complaint. Each 
complaint will be thoroughly in¬ 
vestigated. If the complaint is 
valid, action will be taken to 
correct the situation. 

However, we must have specific 
complaints. Emotional assertions 
and second-hand allegations are 
too intangible to act upon. 

Why is it, ifthis problem exists 
to the extent demonstrators 
claim, we do not recieve the for¬ 
mal complaints to back up their 
accusations? 

If these people have been mis¬ 
treated it would make far more 
sense to lodge their complaints 
through the channels provided by 
the department than to take their 
Complaints to the street. 

asion. 
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REP LETTERS ON llHOt 
WHITE LATO. BOTTOM 

WEAR A 
GO NAKED 
BUTTON! 

Just for fun or to announce 
your belief in the nudist idea. 
Or — why not? — for both 
reasons. The eyecatching red 
letters are a sure-fire con¬ 
versation starter. Friends are 
sure to want one, so maybe 
you’d better carry a pocketful. 
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LOS ANGELES POETRY CENTER 

Presents Poetry Readings 


Vista at Santa Monica 


Plummer Park 
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First Reading, November 22, at 8:15 p.m. 

THE LOS ANGELES INCOGNOSCENTI 

A. Fredric Franklyn Keith Gunderson 
Alvaro Cardona-Hine Stanley Kiesel 
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SIDEREAL TIME cometh the present progressing 
towards the future cutting deeply into the sensitiv 
areas of the brain a fresh definition of mind bending 
a swirling nebula around the body and eye Nothin 
g is new but new wass are being found SIDEREA 
L TIME is a new way as light comes constantl 
y from the sun we will bring forth fresh ideas f 
or your pleasure in an unending parade of colo 
rs and designs flowing dripping solid ethereal Mas 
culine Feminine Androgenous It is space strech 
ed draped twisted It hangs & clings dropped & h 
eld up soft & ruff silken & stiff Textured & smo 
oth metallic and crystalline traditional & avant g 
uard extravagant & practical earthly . herword 
ly It is an environmental function a concept a st 
andard a way of life or an occasion a game of ski 
11 excellence and uniqueness played by individuals 
with loving care and peaceful, intentions t is abov 
e all for you and your pleasure it is Jhristmas 
on Earth SIDEREAL TIME cometh presently to L 
os Angeles 
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'GLOWS WITH WARM HUMOR 

AND COMPASSION. A BEAUTIFUL AND 

OVERWHELMING FILM." 

—Judith Crist, World Journal Tribune 
the Walter Reade Organization, fne preaenta 
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starring SYLVIE directed by RENE ALLIO 
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MIDNIGHT MOVIES 


Regent Westwood 
1045 Broxton 


Fri/ Nov. 18 Jean Renoir's Classic 
"GRAND ILLUSION* 

Fri/ Nov. 25 Olivier’s version of 
Shakespear’s “HAMLET’’ 

Academy Winner “Best Picture* 


Display ad deadline is 
5:00pm Friday 


Now, the unmitigated truth about 
"I, A WOMAN” 

THE MOST SIGNIFICANT ADVANCE IN 
CINEMA IN THREE DECADES 

“It is sufficiently sensational with its body views^ 
passionate writhings, and burlesque routines. It is 
also made with enough quality of performance and 
varied character to permit a serious audience to ponder 
its penultimate question, “Are all women like that, or is 
it only me?* 

The star, Essy Persson, a 22-year-old with a fine 
body and'an un-Swedish look about the face, has come 
out of a Holy Roller church to take up a career as a 
nurse. A passionate patient immediately tempts her, 
and she falls with no resistance at all. Thereafter she 
has relations with a sailor who wants to marry her, a 
surgeon she knows from the operating room, and a rude, 
nameless stranger who beats her up, practically rapes 
her, and refuses to see her again... 

She likes sex for its own sake and plenty of it, not 
too polite, thank you.... The measure of this picture’s 
double success is that it makes you believe there are 
some, or at least one, like this, and it also shows some 
pretty spirited sex without descending to pornography.. 

Director Mac Alberg has handled sensational mater¬ 
ial here without blunting a single sex shiver or going 
too far beyond present limits of frankness. Miss 
Persson is very convincing in a role that calls for .,. 
well... enthusiasm.* 

— Archer Winsten, NY Post 
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Impressions of the Tenth Inter¬ 
national San Francisco Film 
Festival 

As the festival had an extra¬ 
ordinarily high ratio of interest¬ 
ing and exciting films, it would 
be presumptuous to attempt to 
review all of them in one article. 
For now I will just give an overall 
view, paying attention to three of 
the superlative films shown, re¬ 
viewing all the films in detail as 
they open in local theatres. 

A Czechoslovakian entry, 
“Long Live the Republic,” is a 
cinematic in-depth study of a 
small boy in late World War II 
Czechoslovakia. The director, 
Karel Kachyna, gives strong life 
to the child’s fantasies and deli¬ 
cate spirituality to the child’s 
realities. 

The Danish film, “Hunger,* 
directed by Hennings Carlsen, 
is a monumental film experience. 
It deals with a young writer’s 


It’s as though one were watching 
a Marx Brothers movie written 
by Dostoevsky. 

There were some astoundingly 
beautiful short subjects. In a 
Spanish technicolor project on 


and, on another evening, George 
Lincoln Rockwell marched in with 
two followers and presumptuous, 
petite thunder. Neither was en¬ 
couraged. 

And then there were the con- 


see the great man through his 
mighty edifices and understand 
him through a narrative built 
from his stirring words. 

Also excellent were “Without 
a Stout Heart, Sicily,* which 
shows us the Mafia, and “This 
Time, the World,* showing the 
American (sic) Nazi Party. 

If not all the films shown were 
great, many great filmmakers 
were represented. For example, 
master Satyajit Ray and his film, 
“The Great City.” Representing 
Japan was H. Reshigahari, direc¬ 
tor of “Woman of the Dunes,* who 
showed his new feature, “The 
Face of Another.” Italy’s Paso¬ 
lini, who last time out gave us a 
fascistic labor organizer as 
starvation, not only of a simple Christ and who ambled through 
lack of food but of a free spirit’s 
spiritual, sensual, sexual and 
intellectual starvations. It makes 
real Ghandi’s statement that God 
should appear as bread on man’s 
plate. 


the architect Antonio Gaudi, we stant and enthusiastic group who 


call themselves, and each other, 
San Francisco Society. They are 
a multi- gaggle of people who seem 
to like bathing, dressing in 
evening clothes and standing about 
holding drinks. S. F. Society 
covers a wide range of types. 

A large proportion appear to be 
aging males and females who 
resemble acting leads in un¬ 
believable and dated society mo¬ 
tion pictures which have had their 
photography accelerated and their 
audio turned up too loud. From - 
this section of the audience, a 
visitor to the festival received an 
impression of being shown a 
great house by its interior decor¬ 
ator, a thin, orange-haired, horn¬ 
rimmed, evening clothed, velvet- 
slippered person who walked as 
his production of “The Gospel though he had just taken silicon 


injections in his feet. For ex¬ 
ample, as we entered a bathroom 
that looked as though Catherine 
the Great had designed it while 
under the influence of LSD, an 
elderly man in a full length night- 


According to St. Matthew,” now 
gives us in “Mamma Roma* a 
near incestuous and fascistic 
Italian Momma who sprints so 
gingerly through the director’s 
An Italian production, “Fists in wasteland of melodrama that even 
Their Pockets,” directed by the fast Anna Magnani could not gown came roaring into our pres- 
Marco Bellochio, is an intense make it look like anything but a ence, “Jane, is that you? What 
biographical study of a wealthy fixed race. right do you have showing people 

provincial family diseased by a There was a film by American around my bedroom? Get the hell 

director Leslie Stevens spoken out of my john!” You see, our host 
entirely in Esperanto. Some had been sleeping through one of 
viewers felt it lost something in the swank affairs of the festival, 
translation; this reviewer felt it 
lost a great deal in the original. 

During the festival Jayne Mans¬ 
field flowed in with two Chihuahuas 


series of emotional moods and 
tainted by epilepsy. The director 
uses intense energy imagery, 
working with improvisation and 
high speed film allowing him 
flexibility and mobility to deal 
with the vitality of his concept. 


* WHISKEY’ DISCUSSES STRIP 


BRIAN CARR 

Much has been made, in the 
wake of recent events, of the 
contention that young people are a 
blight on the famed Sunset Strip. 
Of course, there is another side. 
To get a sampling of the other 
viewpoint, the F.P. called the 
Whisky a Go Go. Ronnie Haran, 
publicity director for the club 
and Mario Magliere, manager, 
discussed the situation with the 
F.P. 

Miss Haran and Mr. Maglieri 
agreed that the kids are definitely 
good business. Miss Haran named 
more than a score of businesses, 
from one end of the Strip to the 
other, which she feels are de¬ 
pendent on youthful patrons. 

Mr. Maglieri answered an 
emphatic NO, when asked if the 
kids have caused trouble at the 
Whisky. He said there have been 
no incidents in the club or on the 
sidewalk outside. 

But, Mr. Maglieri explained 
that to operate successfully is not 
simple. The Whisky extends its 
responsibility far beyond the cash 
register. Sixfloor-walkerskeepa 
sharp watch on activities inside. 
Private security police patrol 
outside. 

Mr. Maglieri said that each club 
or business should consider the 
crowd it draws its responsibility. 
And, they should be able to deal 
with their own crowd. “For in-j 
stance,” he said, “I don’t want an 
unruly crowd around the front of | 
the club. I won’t tolerate one. 

Miss Haran pointed out that 
| Whisky has been able to main¬ 
tain this important control, while 
. still enjoying good relations with 
the youngsters. “Respect for each 
I other is the key,” she said. 
“Whisky is a world-famous club. 
When we lowered our age limit to 
18, the kids poured in here to see 
the Whisky a Go Go. We welcomed 
them. W provide the entertain¬ 
ment they want. They can enjoy 
themselves. But, as Mario 
pointed out, they know the limits 
and they stay within them.” 

Miss Haran and Mr. Maglieri 
.said that Whisky saw the change 
coming. They changed with the 
times. And, they believe that other 


businesses in the area could 
adjust also, if they’d try. 

“We still have the older crowd 
here, you know,” Mr. Maglieri 
said. “They get a real kick out of 
the kids and there’s no friction 
even when it’s jammed here, on 
the weekends.” 

Miss Haran and Mr. Maglieri 
do not think recent protests have 
been constructive. “Saturday 
night may have set the Strip back 
ten years,” Miss Haran said. 

“There’s a bad apple in every 
bunch, you know. But, basically 
the kids that come here are good 
kids. They come to have fun, to 
enjoy themselves. And, they’re 
well-behaved. The Strip is a good 
place for those kids. I wish there 
was something like this for me, 
when I was their age,” Mr. Mag¬ 
lieri added. 

In closing, Miss Haran and Mr. 
Maglieri urged everyone to think 
the situation through. “We’re just 
hearing one side, now,” Miss 
Haran said, “the side against the 
kids. It’s time to get the other 
side to speak up. 


a true act of aristocratic luxury. 

On the opposite end of the same 
spectrum was one strong nosed 
blonde beauty of angular elegance 
and graceful stance, which stirred 
the spirit toward images of 
Aegean statuary. Also there was 
David M. Sachs, General Chair¬ 
man of the Festival, who helped 
organize and produce the world’s 
only international film festival 
not subsidized by the government 
and its inherent bureaucracy. The 
people of San Francisco, mostly 
those above-mentioned society 
folk, foot the bill out of their own 
pockets. Thanks to people like 
Sachs who, with humility and 
strength of character said, “It is 
just my way of saying thank you, 
San Francisco. I very much enjoy 
living in your lovely city.” 

This reviewer enjoyed some 
‘extraordinary, mostly good or 
interesting films, and miracu¬ 
lously, viewed only a couple of 
clunkers. An interesting film 
festival in an exciting city. 

During the film festival I had 
occasion to interview Ken Kesey, 
Ramon Polanski, Tom Wolff, 
Shirley Clark, Bruce Bailey, 
Kenneth Anger, and Allen Lee 
Vincent of the American Nazi 
Party. These and other inter¬ 
views will appear in succeeding 
columns. 
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FREEDOM OF OPINION 


CLAY CARSON 


Election Reveals Democrats’ Weakness 


WILLIAM WARREN PHOTO 


The safest thing one can say 
about the election is that it re¬ 
vealed the weakness of the Demo¬ 
cratic party. It also revealed the 
poor state of liberalism in the 
United States. 

Was there a massive trend of 
the electorate toward conserva¬ 
tism? 

Can the defeat of the Democrats 
be blamed on the “white back¬ 
lash" — the latent racism of white 
Americans? 

Were the results damaging to 
the New Politics movement? 

All of these questions are 
aspects of the same question — 
that is, why people voted the way 
they did. 

It is obvious that there was a 
movement away from the Demo¬ 
cratic party. At this moment it is 
a weak party, out of touch with the 
American public. 

People wanted new faces, they 


FREEDOM OF OPINION 


Lessons the Liberals Failed to Learn 


FARREL BROSLAWSKY 

The day after the election, the 
first card carrying CDC liberal 
I met called me a bastard for not 
having voted and accused those of 
us who boycotted the election as 
being responsible for the defeat 
of Governor Brown and the Demo¬ 
cratic Party. 

The assumption that we who 
argued that there was no mean¬ 
ingful distinction between the two 
parties were able to convince a 
million voters is flattering, but 
hardly credible, and I know my 
liberal friend didn't believe his 
own accusations. He was simply 
reflecting the general confusion 
and lack of understanding on the 
part of liberal Democrats as to 
the fundamental reasons why Gov¬ 
ernor Brown and the Democratic 
Party took such a clobbering in 
the '66 elections. 

Liberals are explaining Rea¬ 
gan' s election as being the result 
of the backlash, or the result of a 
badly managed Democratic cam¬ 
paign organization, or being 
caused by the disaffiliation of the 
New Left, or because of the suc¬ 
cess of Republican press agentry, 
or because of the stupidity of the 
electorate. None of the explana¬ 
tions refer to the failure of liber¬ 
alism to provide relevant solu¬ 
tions to problems and none of the 
simplistic rationalizations indi¬ 
cate that there is going to be a 
dynamic change in the nature of 
liberalism. Yet the reasons why 
Brown, Anderson, Cranston and 
company were repudiated by the 
voters run deeper than the super¬ 
ficial explanations offered by 
liberal apologists. The liberal 
autopsy does not explain the 
debacle. 

Certainly there was a backlash 
vote in this year's election. There 
is always a reactionary racist 
vote in California and it usually 
goes to the Republican Party. The 
Democrats, in the past, have 
written off the racist vote on the 
assumption that the only Demo¬ 
crat the reactionaries would vote 
for would be George Wallace or 
his equivalent, Sam Yorty. But 
this year, the Democrats chased 
after the neanderthal vote thereby 
rejecting the non-racist, non¬ 
reactionary portion of the elec¬ 
torate that normally would have 
worked for the Democratic Party. 
By trying to pick up the Yorty 
vote, Brown and his supporters 
legitimatized the “stomp the 
niggers" attitude of Los Angeles' 
whorish mayor and left those who 
were serious about civil rights 
no reason to participate in his 
campaign. 

Certainly Reagan had success¬ 
ful public relations work. Every 
winning candidate has successful 
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public relations and every loser 
has unsuccessful public relations 
which says nothing about the im¬ 
portance of public relations to a 
campaign. For that matter, it 
says nothing about the quality 
or effectiveness of either the 
winning or losing PR agency. 

Spencer-Roberts, the firm that 
is supposedly responsible for 
Reagan's election failed to help 
Nelson Rockefeller against Gold- 
water. The agency that handled 
Ivy Baker Priest's victory over 
State Treasurer Bert Betts 
couldn't help a cipher named 
Campbell who ran for the State 
Senate against Tony Beilenson. 

The advertising and public 
relations techniques were essen¬ 
tially the same in all instances, 
the differing results stemmed 
from the varying quality of the 
candidates involved. In cases 
where the voters were presented 
with a choice of images, they 
made their choice on the basis of 
a whole series of unknown 
reasons. Where voters we re given 
a choice between an image and a 
candidate who stood for some¬ 
thing, who stood for virtually any¬ 
thing, they tended to choose the 
candidate who at least seemed to 
be alive given, of course, the abi¬ 
lity of each candidate to reach the 
public. 

Campbell said nothing and ran 
an advertising campaign based on 
the slogan “Three Cheers for 
Campbell." Beilenson spoke to 
his constituency on issues and was 
easily elected. 

Neither Brown or Reagan said 
anything relevant during the cam¬ 
paign thereby leaving California 
voters nothing to choose from 
except two charade candidates. 
Given nothing more than a choice 
of shadows, the resulting selec¬ 
tion of one shadow over the other 
hardly should be evidence to war¬ 
rant the conclusion that given the 
choice between form and sub¬ 
stance the voters will necessarily 
opt for form. 

It must be remembered that it 
was Brown who chose to emulate 
Reagan and run as a vapid adver¬ 
tising image instead of presenting 
a meaningful program. It was the 
Democrats who chose the course 
of action that generated their 
disaster. 

There is a certain validity to 
the contention that the Democrats 
ran a bad campaign. However, 
given the premises upon which the 


Democrats chose to function, they 
could not possibly have run a good 
campaign. 

The Democratic Party was 
allowed to go charging off to the 
right as early as last February 
when the liberals allowed the vol¬ 
unteer California Democratic 
Council to be emasculated at the 
request of Lyndon Johnson, Pat 
Brown and Alan Cranston. By 
swinging off to the right, the 
Democrats and the liberals who 
went with them, left their former 
supporters stranded. 

Just as the CDC, by forcing 
the removal of Si Casady as 
President, left no reason for the 
continued participation by the in¬ 
surgent and militant issues 
groups, so the liberals have 
negated their rhetoric by going 
along with the Democratic Party 
while it pushed the war, passed 
the anti-Negro anti-riot bill, 
ignored the demands of the poor, 
supported meaningless anti-LSD 
legislation, and retreated from 
the insipid Rumford Fair Housing 
Act. Given all of the self assumed 
handicaps that the Democratic 
Party saddled itself with, no cam¬ 
paign could be well run. 

The contention that Reagan was 
elected because of the stupidity 
of the average voter is only 
further proos of the flatulence 
of the liberals. The right wing 
has always been afraid of the 
people, but only recently have 
the liberals become contemptu¬ 
ous of the people. It never seems 
to occur to the liberals who casti¬ 
gate the stupidity of the electorate 
that, in the aggregate, the liberals 
make up a very significant por¬ 
tion of that electorate. 

If the voters are a bunch of 
moronic cattle, it doesn't explain 
the reasons why, while choosing a 
cartoon governor, they defeated a 
the obnoxious anti-obscenity 
measure, re-elected Congress¬ 
man George Brown, retained the 
Supreme Court Justices, passed 
the bond issue in support of the 
University of California and the 
state colleges, and, in many in¬ 
stances, supported traditionally 
liberal candidates like Beilenson, 
Seiroty, Burton and others. 

Granted that in a lot of cases, 
the voters acted, as they have in 
the past, in a manner not condu¬ 
cive to the furtherance of their 
best interests, but it should also 
be emphasized that in most of 
(continued on page 14) 
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wanted men like Reagan, Percy 
in Illinois, Rockefeller in Arkan¬ 
sas and Cargo in New Mexico. 
The Democrats offered old men 
with old ideas to face Republi¬ 
cans offering the hope for change. 

In the races for governorship 
of the 35 states which held elec¬ 
tions last week, the democrats 
won only 11. Of these eleven, 
seven were incumbents and two 
had no serious opposition. In con¬ 
trast, the Republicans won with 
men on the way up the ladder of 
political success. Only one third 
of their victorious candidates 
were incumbents. 

In the Senate and the House, the 
situation for the Democrats was 
no better. Outside of the South, 
the Democrats had little success 
and their Southern stronghold is 
withering away. 

But these Republican victories 
could hardlybe called victories for 
conservatism. In the South, it was 
Republicans who defeated conser¬ 
vative, racist candidates in Mary¬ 
land, Arkansas and perhaps 
Georgia. 

In the north, the most important 
Republican wins were by mod¬ 
erate candidates including Mark 
Hatfield and* Edward Brooke 
whose positions on the war are 
somewhat to the left of their 
constituents. 

Certainly racist feeling is part 
of the reason for Republican gains 
in California and elsewhere, but 
the Democrats also attempted to 
take advantage of white resent¬ 
ment to the Negro revolt. 

Brown's support for the anti¬ 
riot bill was as overt as any 
Reagan plea for the backlash vote. 
Brown was not as successful as 
Reagan in exploiting the ( issue 
primarily because Brown was not 
as consistent or as credible. 

Attributing Reagan's victory to 
the backlash or some unexplained 
conservative tide does not pro¬ 
vide a reason for the growing dis¬ 
enchantment with the type of 
liberalism that Brown repre¬ 
sented. 

Many of the people who voted 
for Reagan were the same people 
who voted for Kennedy in 1960. 
Some were the same Republicans 
who voted for Rockefeller in 1964. 
These were the same people who 
rejected Proposition 16. 

In short, many of the reasons 
for Reagan's victory were the 
same reasons which cause many 
liberals to decline to actively 
support Brown. Most of the elec¬ 
torate recognized that Brown was 
not providing active, imaginative 
government for California. They 
knew that Brown had no answers 
to the racial problems of the state. 
They knew that Brown's adminis¬ 
tration was filled with politicians 
who had lost contact with the peo¬ 
ple they claimed to be serving. 

WHAT’S TO 


DO 
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The irony of the campaign was 
that many of the stated objectives 
of the Reagan campaign were 
similar to the objectives of the 
New Politics movement. 

Reagan's plea for a creative 
society run by “citizen politi¬ 
cians" reflected a desire for 
participation by the ordinary citi¬ 
zen that is the basis of the New 
Politics. The drive for more local 
control, honesty in politics and 
less interference by big govern¬ 
ment in the lives of people repre¬ 
sent the view of much of the right 
and the left. 

Many of the factors that 
resulted in the Republican vic¬ 
tories are not antithetical to the 
New Politics movement but part 
of it. The problem of liberals is 
to identify with these feelings, 
recognize that the old style of 
liberalism — the massive govern¬ 
ment programs controlled from 
above — is dying and begin to 
build a political movement that 
captures the new mood of the 
people. 

Not long ago, it was popular 
to criticize the Republicans for 
continuing to fight the long-lost 
battles of the thirties, but now it 
is the Democrats who are still 
involved in the New Deal. During 
the election, it was the Demo¬ 
crats who were trying to main¬ 
tain the status quo, and the Re¬ 
publicans and the new left were 
attacking it. 

The generation of Brown, John¬ 
son, Humphrey, and Paul Douglas 
has won its victories. They con¬ 
trol a liberal establishment that 
still has a dominant voice in the 
United States, but it lacks young 
voices and new ideas. 

The real question is not whether 
there will be basic changes in the 
political direction of this country, 
(continued on page 16) 
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GORDON HAZLITT 

Writing about Picasso is as 
difficult as writing about Shakes¬ 
peare. Each man’s scope is so 
wide, his freedom so great, and 
his technical skill so overwhelm¬ 
ing, that one feels anything less 
than a three-volume tome will 
be worthless. Perhaps the best 
way out is to utter yet another 
huzzah and be done with it and 
creep thankfully back to the land 
of man sized men. However, the 
Los Angeles County Museum has 
challenged us by mounting a 
monumental show, "Picasso — 60 
years of Graphic Works.” 

The show is huge, containing 
over 600 etchings, lithographs, 
aquatints, linocuts. Real disci¬ 
pline is required of the viewer 
not to attempt to swallow it whole. 
Museum members may now go 
into special exhibitions free of 
charge upon showing their mem¬ 
bership cards, so they may re¬ 
visit the show and take it a wall 
at a time. 

Picasso has long been hailed 
as the most prolific and protean 
of our modern masters. Histor¬ 
ians have resorted to periods 
when discussing his painting. The 
public is familiar by now with 
cubism, the blue period, the clas¬ 
sical period and the agonized, 
dismembered figures of the thir¬ 
ties which in retrospect are so 
astoundingly appropriate to the 
history of the time that they defy 
categorization. All of the mater¬ 
ial of these periods are repre¬ 
sented in Picasso's graphic out¬ 
put, but the borderlines between 
styles are not so clearcut. 

For instance, after 1923 
Picasso did not paint classical 
scenes, yet in his graphic output 
the classical themes and linear 


renderings persisted even into 
the 1950's. I had always con¬ 
sidered his classical painting as a 
minor diversion from the main 
direction of his work. The can¬ 
vases seemed to have relevance 
only in contrast to the more ger¬ 
minal cubism. After seeing this 
show, it is clear that Picasso 
is as much a man of the Mediter¬ 
ranean, with all the implied long¬ 
ings for a more ordered past, 
as he is a man of the twentieth 
century. More on the importance 
of the classical themes later. 

My overall impression of the 
show is that it stands, as it should, 
as an authentic autobiography of 
Picasso the artist. Daniel-Henry 
Kahnweiler, a longtime personal 
friend of Picasso, writes in the 
catalog of the show, "This man 
lives only in the present, know¬ 
ing neither past nor future, his 
world is new every day.” While 
I don't believe Kahnweiler meant 
there is no past to Picasso's work, 
one does sense, particularly in his 
graphic output, the ongoing exis¬ 
tential now. The several hundred 
etchings stand like tearsheets 
from a calendar of his life. 
Picasso’s great technical virtuo¬ 
sity enables him to use the graphic 
techniques of etching and litho¬ 
graphy as another less gifted man 
might use a sketch pad to work out 
the vocabulary and style of his art. 
To continue with the metaphor , his 
paintings are like essays while 
most of his graphics are phrases 
or remarks tossed off at the mo¬ 
ment. As such the graphics are 
highly revelatory of the man and 
the artist. 

In the years 1931-35 Picasso 
produced a large quantity of 
graphic works. He made dozens 
of single line etchings, mostly of 
classically derived scenes, which 
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are simply entitled by the date and 
place of their creation. We see 
scenes of reclining nudes and 
laurel bedecked male figures done 
with a restraint and purity of line 
that exudes a feeling of timeless¬ 
ness and placelessness. The 
scenes are oftentimes not obvi¬ 
ously classical, but the rendering 
makes them so. 

In the midst of this series of 
Arcadian serenity there appears 
one of Picasso’s most potent and 
disturbing themes, that of the 
Minotaur, the half-man half-bull 
of Cretan legend. On the 17th of 
May 1933 he etched a scene of a 
’ Minotalir drinking with a reclin¬ 
ing woman. In this etching the 
sense of timelessness still per¬ 
sists and the Minotaur himself is 
rendered in classic, single line 
simplicity. In the next year and a 
half, the Minotaur appears over 
and over again, each time ren¬ 
dered less in the classic line and 
more and more in the round, real¬ 
istically. It is as if the notion of a 
minotaur cannot be bound by neo¬ 
classic longing. 

The climax to this development 
is the masterpiece "Minotauro- 
machy” which many critics con¬ 
sider the most important etching 
in modern art. "Minotauromachy” 
contains such a compression of 
mythologic symbols that it seems 
to defy understanding. I suggest 
that the Museum show makes 
"Minotauromachy” intelligible 
because it surrounds it with the 
work that led to it and that fol¬ 
lowed it. This great etching is 
a fulcrum point in the develop¬ 
ment of Picasso as an artist. To 
understand it we must go back to 
some of the works that preceded 
j it. 

! This show makes very evident 
that Picasso's involvement with 
a notion of antiquity was not 
peripheral but most central. I 
suggest that the meaning of his 
longing for the past of Rome and 
Greece and the meaning of the 
intrusion of the Minotaur, which 
predates both Rome and Greece, 
is to be found in a basic, human 
conflict. The split is between the 
rational, order-loving self and the 
more primitive, emotional self 
which seeks to create and to des¬ 
troy. As an artist the ordered side 
of Picasso would identify with the 
supposed perfection of a dreamed 
but forever lost antiquity. From 
the Renaissance on western 
artists have been drawn to this 
dream. But his other, more tem¬ 
pestuous side (which was docu¬ 
mented most beautifully by his 
ex-mistress Francoise Gilot in 
"My Life With Picasso”)projects 
the powerful image of the bull- 
man in which raw primitive ani¬ 
mality dominates and in which 
potency is conjoined with destruc¬ 
tion. 

In classical mythology the 
Minotaur was the monster that 
inhabited the center of the laby¬ 
rinth of Crete. Crete in Minoan 
times exacted a tribute of seven 
youths and maidens from Athens 
and sacrificed them by placing 
them in the Labyrinth where they 
lost their way and eventually were 
destroyed by the Minotaur. 
Theseus eventually destroys the 
Minotaur in another myth. 

However, the fascination is that 
Picasso reversed the tale. In 
most of his scenes the Minotaur 
is a poor creature put upon by 
youths and maimed or blinded. 
In one series of four etchings he 
depicts the Minotaur as a pathe¬ 
tic, blind creature being led by a 
young girl with a dove or flowers 
in her hand. The girl is usually 
rendered in the simple, classical 
manner. The reversal of the youth 
leading the monster suggests the 
domination of primitive self by the 
ordered, rational man. You may 
look at the evidence yourself at 
(continued on page 16) 
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TINSELED CITY 


SEAN MACGREGOR 


Ustinov Interview 


These words were transmitted 
to me at Walt Disney’s Studio 
between takes on Peter Ustinov’s 
new charmer, “The Ghost of Black 
Beard,” co-starring Dean Jones. 
Since he’d recently returned from 
San Francisco’s ’66 Festival, I 
began there, asking for his 
thoughts on said affair, to which 
he replied, hands clasped, eyes 
toward the gaffer’s walk, "Well, 
you know,” he mused, “I’m not a 
great, .. I have no ambitions to 
become an expert on different 
festivals because they have their 
own kind of law and so on. It 
(San Francisco) seemed to be 
admirably organized, especially 
from the point of view of fetching 
you from the airport, sorting out 
one’s room arrangement, very, 
very good at that.” 

“I don't think it’s quite hep 
yet on the pure showmanship. I 
don’t feel it distinguishes yet 
between who’s an artist and who’s 
the distributor for finished pic¬ 
tures in, say, the northern hemi¬ 
sphere of Manitoba, Not that I 
think there should be any dif¬ 
ference in the way you treat peo¬ 
ple, but they think it’s just as 
exciting to present one to the 
audience by switching on all the 
house lights as it is to bring 
somebody up onto the stage. It 
is a little bit indiscriminate on 
that side of it. 

“As far as festivals go, I think 
it’s a very good one because it’s 
not competitive. It is the compe¬ 
titive ones that give gold this or 
that or the other, you know. 

“I suggested that the township 
of Lourdes get into the act with 
a 'golden crutch’!” 

I asked Peter if he'd heard 
anything about Miss Mansfield’s 
tiff with the Festival board mem¬ 
bers, to which he laughed, “Well, 
there was both sight and sound 
attached to it. I don’t feel the 
situation was such that it either 
advances or retards the art of 
cinema very much. I think it was 
probably for a cheaper kind of 
publication than yours.” 

Asked if he felt other festivals 
were losing their punch, he re¬ 
torted, “Festivals tend to be civic 
initiatives that will draw atten¬ 
tion to the town; in fact, there’s 
always someone from the 
Chamber of Commerce involved. 
As such, it’s a very good idea if 
it works out well, but the trouble 
which I encountered in Cannes, 
for instance, is that when we 
finally made our selection, which 
was very difficult, we were 
roundly hissed by all the advanced 
French Intellectuals. If they’d 
been doing their job properly, 
those same intellectuals would’ve 
been sitting in the bar of the 


Carlton Hotel every day hissing 
because, in point of fact, Sean, 
Cannes is a festival which attracts 
a great deal of business which is 
done in the wings and what goes 
on on the stage is of relatively 
little importance. 

“I said, when we finally left, 
that we were just ‘high priests’ 
who’re hired in order to lend a 
good tone to the ‘temple’ which 
was filled to the brim with the 
money lenders. 

“Obviously, when the first 
cinema festival began, however 
it began, we were on to a good 
thing and immediately others ap¬ 
peared throughout the world. 

“Now it’s become a little bit 
like a tennis circuit. One would 
spend all their time just going 
from one to another. Like all 
good ideas washed too many 
times, this one will soon have 
little meaning or value. I mean 
one has to be a very low author, 
actor or director not to have at 
least a golden, or a silver some¬ 
thing somewhere in one’s room; 
even as a consolation prize from 
the Guatemala City Golden Cre¬ 
vice Festival Society.” 

“For commercial reasons?” He 
smiled. “I don’t feel American 
films are attracted too much by 
the festivals because the rewards 
of winning with a major film are 
not sufficient to justify the risk 
of not winning. A film like 
“Marty” of course was very much 
helped by winning in Cannes; how¬ 
ever, “Ben Hur” would have never 
set foot on such grounds, and of 
course if it had it wouldn’t have 
won because I can not see a jury 
composed at least in part of ad¬ 
vanced or distinguished European 
intellectuals backing such a epic. 
They’re not at all impressed at 
how much it cost to shoot.” 

Asked if he was a member of 
an “Indie” film unit, he replied, 
“I want to retain my single nature 
in things. I don’t wish to become 
a large scale operation, however 
tempting it may be at times, be¬ 
cause it’s like television, where 
you have all the problems and none 
of the control. Make a mistake, 
and it’s out on your ear. I’d rather 
stay right where lam, making one 
mistake at a time. You know, the 
older you get, the longer life 
seems, not the shorter. It’s when 
you’ re twenty years old you seem 
to have to do everything in a hurry, 
otherwise you don’t do it. That’s 
no longer true with me. Every 
person’s got a kind of hydro- 
matic shift under his own floor¬ 
board; and suddenly you hear 
something ‘clunk’ there and you 
realize that it doesn’t matter if 
it takes you three years to do 
something well, WELL is really 


more important than having 
something on the boards or on the 
screen right now.” 

A call from the set broke the 
conversation for some part of 
two hours, but like he said, it’s 
worth the salt.... Watching his 
ease whilst the director repeated 
the scene some ten or so times, 
set his words to cemented thought. 
He returned to his seat, none the 
worse for wear, and a question 
pertaining to the “money freeze” 
brought this sweetie. 

“It’s a bit too soon to tell, I 
think ” he said, because it’s only 
just begun and films realize that 
they’re in the doldrums always 
much later than other ‘human’ 
people. It’s usually an incentive 
to film makers. The arts in 
England, I think, are flourishing 
because of the economic diffi¬ 
culties that’ve happened every¬ 
where else. 

“The American theatre was 
never as healthy as during the 
depression, the Russian cinema 
after the Revolution, and the Ger¬ 
man after each world war; it needs 
a bit of it; there’s more to write 
about.” 

Asked about assistance given, 
if any, to young film makers in 
England, Peter explained that he 
did not in fact live intheU.K.,but 
offered this: “It is American big 
business which has made Europe 
socialistic at a much faster rate 
than people imagine. This is 
usually an idea which horrifies 
many Americans who hate any 
thought of government interfer¬ 
ence with anything; but in point of 
fact, when American big, big 
business enterprises started in¬ 
vading Europe as new markets 
to conquer, and also in order to 
avoid restrictive practices within 
the United States, many European 
corporations had nowhere else to 
hide, no skirts to sneak behind, 
except their governments. 

“Now we have lots of schemes 
which are an obvious and neces¬ 
sary precursor to a United Europe 
of a sort; already in the aircraft 
and film industries there are 
many co-op schemes which trans¬ 
cend all the frontiers. There is an 
Anglo-French scheme now which 
I think will benefit us enormously 
because with the English, French 
and Italian quotas added we can 
begin to raise the kind of capital 
you can over here among our¬ 
selves and arrive at the same 
sort of benefits. 

“We know we can be competi¬ 
tive, but we need the help of our 
governments who farm certain 
money back.” 

Just how is a multi-talented 
person, such as Ustinov, accepted 
in a world where no one is sup¬ 
posed to take on more than one 
job? 

“I think you really have to pass 
through a sound barrier wherever 
you are, and there comes a mo¬ 
ment when you're rejected be¬ 
cause they think you’ re attempting 
too much and that you should do 
one thing well. I think it goes 
together with a kind of trade union 
mentality which is developed with 
the advent of trade unions. 

“In Italy, in the 15th and 16th 
centuries, it would have been 
very surprising if an artisan 
didn't attempt to know every 
single angle of his craft. If he were 
specialized in a single facet, he 
would have been considered 
inadequately educated 

“In England they were ex¬ 
tremely suspicious of me and 
people like me. There are quite 
a few, you know. 

“It’s always owing to the 
prestigious of another age that 
writers happen to be actors as 
well. When you talk about people 
like that you think automatically 
of Noel Coward and such, but in 
point of fact what is interesting 
wih the new wave of dramatists 
that they have in England, and also 
people who write for the films, 
like Osborne, Pinter, and before 
his tragic and untimely deafh, 
John Whiting, is that they were 
all actors as well as writers and, 
in point of fact, if you come to 
think of it, Shakespeare and 
Moliere were actors. 


“The idea of the intellectuals 
who write plays is a very recent 
one. They, those of the past, were 
all practical men of their media 
and in that sense of course did 
two jobs. 

“It would have been very odd if 
you could imagine Shakespeare 
alive now and somebody advising 
him to stick to acting. ‘Really, 
we can’t understand your plays, 
old boy, you should stick to 
acting ’ Or Moliere!!” 

“So you see, Sean, I’m a very 
practical man. Next question!!” 

What do you, Peter, feel is your 
‘right’ cupatea? He laughed, 
“I think myself a writer when it 
comes off,” he qjipped, “because 
it’s the loneliest of them all and 
the most rewarding. It’s much 
more difficult to write a bad play 
than to give a bad performance.” 

“You know there’ve never been 
more writers than there are 
today! In fact there have been 
fewer in many periods of history. 

“I think that all of the interpre¬ 
tive arts have become hideously 
proficient. I’m sure that there are 
more good pianists now than there 
ever’ve been in the past. The past 
may have had its high points, but 
they all played a lot of wrong notes 
because they didn’t practice as 
long as they do now. . . 

“You have to be an absolute ace 
to win one of the competitions for 
young people. They all play as 
though they were computed via 
IBM or some other mind-eating 
machine. They almost never make 
a mistake and lack feeling, though 
a few goof and some heart comes 


out now and then. This of course 
is corrected and we have perfect 
sound once again. So it depends 
on what you want out of life, you 
know! 

“It is good to see a writer mis¬ 
spell once in a time, his mind 
being so far ahead of his words, 
as it is to listen to good sound 
with a few misplaced bars through 
feeling. 

“The standard of acting has 
never been so high. That of course 
tends to have a depressing effect 
on the writer because all things 
being relative, if you see someone 
giving a magnificent performance 
and the rest of the thing isn’t as 
good, you tend to think that’s the 
fault of the play. It very often 
isn’t. And I saw a case in Cannes 
even, where they, talking about 
festivals again, saw a remark¬ 
able film called “Hunger.” In this 
film, the lead actor gave such a 
wondrous performance it was 
quite obvious he was going to win 
the male interpretation prize, but 
the rules of the competition, or 
the unwritten laws, prevented us 
from treating the film with 
respect because in point of fact 
the quality of its star performer 
had, they exclaimed, torpedoed 
his own picture. I think that’s 
complete rubbish. It sets off a 
thought that a man’s better than 
the tota 1 film, when, without the 
very framework of the property, 
there would have been no chance 
to perform in such a winning 
manner, as in fact he did. 

“The standard of criticism is 
(continued on page 13) 
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LES AISENMAN 

AFTERTHE APPLAUSE 


THEATRE IN THE LIVING ROOM 

The Avant-Gardists are a 
small but ambitious group. Their 
stated objective is "... toperform 
avant-garde plays in living 
rooms, parlors, church rooms, 
college facilities, etc.” In keeping 
with this goal they suggest that 
you "Invite your friends for a 
theatre party AT YOUR OWN 
HOME...” A novel idea, isn’t it? 
And they offer a repertoire that 
includes Beckett, Genet, Piran¬ 
dello, Ferlinghetti, and Mario 
Fratti. 

While a few of the offered works 
are indeed new, it is a sad com¬ 
mentary upon the flexible state of 
Angeleno theatre when decades 
can pass leaving a residue of 
dramatic works that may still be 
regarded as avant-garde. The 
almost incredibly stout resis¬ 
tance of conventional taste has 
consigned a major portion of the 
best contemporary experimenta¬ 
tion to the college and little thea¬ 
tre groups. Willem Wanrooy, 
founder and director of the com¬ 
pany, is dedicated to the task of 
bringing these important, but oft 
neglected, works before his audi¬ 
ences at minimal cost. 

International Institute’s "Liv¬ 
ing Room” features small stage 
upon which Jean Genet’s THE 
MAIDS and DEATHWATCH were 


mounted. Utilizing a portable 
dimmer board that was controlled 
from the audience, free standing 
lighting, and a set constructed 
from screens, the productions 
gave promise of their possible 
success in a real living room. Of 
the two works THE MAIDS is the 
better play and receives the best 
performance. 

Mr. Wanrooy’s direction is 
often perceptive, marked by some 
stimulating visual imagery and 
sensitive handling of his inexper¬ 
ienced casts. Ranging from an 
unexpectedly perceptive Claire 
in THE MAIDS to an over-affec¬ 
ted Maurice in DEATHWATCH, 
all of the performances are 
marked by a pleasing sense of 
honesty. 

Georgia Upshaw displays a de¬ 
gree of emotional control that is 
uncommon among young actres¬ 
ses in emotionally demanding 
roles. In consequence, her Claire 
emerges with strength, vitality, 
and clarity. July Connors, who 
also shows promise, still lacks 
the physical control to function 
totally in the difficult role of 
Solange. The result is uneven, 
but not lacking in power. 

The cast of DEATHWATCH 
was less fortunate. As Genet’s 
first attempt at playwrighting it 
is interesting primarily as his 


experiment with theatre. Though 
it reveals some of the ideas and 
techniques he has since refined 
and developed, it lacks the quality 
of his latter work. Among the cast 
only Robert Miller as Green Eyes 
stands out. He played the role 
with bravado and precision. Since 
the entire production lacked depth 
it is difficult to evaluate whether 
his inability to fully develope a 
character was his or the produc¬ 
tion’s. On the other hand, I would 
like to see him work again. 

Overall, the evening emerges 
as a worthwhile investment. The 
Avant-Gardists can be seen this 
weekend in Hollywood at the 
"Executive Terrace,” Room 615, 
1800 N. Highland, Nov. 19 & 20 
only. 

George Sklar’s new play, AND 
PEOPLE ALL AROUND, could 
become an effective work. 
Loosely based on the celebrated 
murders of the civil rights 
workers Schwerner, Chaney, and 
Goodman, it fails to qualify as 
first-rate theatre. The first act 
is unnecessarily long and 
rambling. All too often narration 
is substituted for action, and much 
of the narration might easily be 
converted into theatrically real¬ 
izable action. Many verbose 
(Continued on Page 15) 
FREEDOM OF OPINION 



JOHN HAMMOND (above) will be at the Ashgrove, 8162 Melrose 
Blvd., with SUGAR BABE' MAN-MANCE LIPSCOMB, from to¬ 
night, Nov. 18 through Nov. 27. This is John Hammond’s first 
west coast appearence. 


GO SEE 

Bea Richards 
MEDEA 

JEAN ANOUIH’S BLACK PLAY 

Produced and Directed by Frank 

Silvera who brought you 

"The Amen Corner" "The Blood 

Knot" and also "For My People Now" 

Setting by Clyde Houston 

Lighting by Vantile Whitfield 

STARRING MAYA ANGELOU 

A Curtain Raiser! 

Highlights from "For My People Now 

THEATRE OF BEING 
242 LA CIENEGA 

TICKETS THRU DEC 17 
RESERVATIONS : OL2-14QO 


GREENWOOD:'A VITRIOLIC DIATRIBE ' 


Frank Greenwood 

" ‘BURN, BABY, BURN!’ 
didn’t,” said Les Aisenman, in his 
review of my play. It may not 
have burned Mr. Aisenman,; but it 
certainly heated him to the boiling 
point judging from his vitriolic 
diatribe against the play. "I 
accuse you of writing a bad play,” 
sail critic Aisenman. But Ray 
Duncan KNBC TV drama critic 
said, "The play is well written.” 
He also said, “BBB is both 
inflammatory and funny” on his 
TV i eview of the play last week. 
Judy Baston ,. drama critic for the 
Peoples World, said of BBB, 
"Powerful -- uncompromising.” 

I agree with Miss Baston and 
Mr. Duncan. BURN, BABY, 
BURN! is a brilliant play, an 
exciting, moving play, I admit it. 
Audiences agree. BURN is pick¬ 
ing up larger audiences at each 
succeeding performance despite 
our lack of advertisement and 
Touring Artists Group have re¬ 
ceived requests for its showing 
in Las Vegas and San Francisco. 
Now who is right about BURN! 
— Aisenman or Greenwood. 
Baston,. Duncan and the audi¬ 
ences? Call AX 3-3212for reser¬ 
vations and judge for yourself. 

Mr. A said BBB is a "bad play.” 
I exaggerated. I distorted the 
truth. I’m anti-Semitic. I’m alien¬ 
ating alies. I’m a racist. I’m 
promoting the racistltraits and 
doctrines popularized by Nazi 
Germany and the KKK. Well, if 
I’m just half of the things Mr. A 
called me I’m somethingjelse! 

But to set the record straight, 
I’m a black revoluationary, I want 
to see this whole corrupt, 
exploitive system torn or burned 
down and rebuilt on a base of 
humanism and co-operation, not 
one of dollarism, opportunism 
and stupid competition. I HAD to 
write BURN! because the ghetto- 
ites of Watts committed a revo¬ 
lutionary act when they rebelled 
against their white exploiters, 
in Watts. What caused it? What 
were the conditions that caused 
it? Why are black people rebel¬ 
ling all over the nation? Why will 
there be bigger, more dangerous 
explosions and uprisings?Getting 
the answer to these questions in 
human terms motivated my 
writing of the play. My protagon¬ 
ists were the young people of 
Watts. Therefore, I had to make 
them heroic human beings, not 
thugs and hoodlums as they were 
depicted by the mass media of 
communication. Since the rebel¬ 
lion was mainly directed against 
the police and white merchants 
in the black ghetto I had to make 
the antagonists what they were — 
white middle class merchants 
who exploited the ghetto and took 


their spoils to spend in Beverly 
Hills, Glendale, North Hollywood, 
etc. Whites were made the antag¬ 
onists by reality and dramatic 
necessity. 

In gathering material for the 
play I interviewed over 150 peo¬ 
ple who live in Watts, who suffer 
unemployment, inferior schools 
that teach white supremacy con¬ 
cepts, police brutality, greedy 
grasping merchants, etc., ad infi¬ 
nitum, ad nauseum. I got the 
story from the people who LIVE 
it. BURN! is no figment of the 
imagination. It took more than a 
year to write and rewrite. And 
when black people come to see 
BURN! who live in Watts they 
greet it with cheers and laughter 
and tears and love and pride and 
anger and dignity and hope in their 
struggle for a better life. Black 
ghettoites LOVE BURN, BABY, 
BURN! and tell their friends and 
help make each performance 
larger in attendance because they 
know for once somebody is 
"telling it like it is!” 

As a black revolutionary I know 
that the main enemy to the Afro 
American and the entire Ameri¬ 
can people is the exploitative sys¬ 
tem of this country. Any one who 
supports this system, be he ruling 
class, white middle class, union¬ 
ist or black bourgeois, is the 
enemy. Black ghettoites suffer 
triple exploitation. They are ex¬ 
ploited by the monopolists, the 
white middle class and the black 
bourgeois. This time they hit THE 
WHITE MIDDLE CLASS. THIS 
TIME. Many of these white middle 
class business people happened 
to have the names of "Schwartz,” 
"Feldman,” "Shapiro,” etc. Iused 
these names and Mr. Aisenman 
immediately labels me an anti- 
Semite. Yet, these were the names 
given to me by the people of Watts. 
The truth, as painful as it may 
seem, is that the overwhelming 
majority of the businesses in the 
black community are controlled 
by middle class whites. Not all, 
but most. And most of these 
whites happened to be Jewish peo¬ 
ple. They exploit because they are 
part of the exploitive system. 
Many control the stores for rent 
and will not lease or rent to black 
persons who might be competitive 
to their friends and relatives who 
have businesses in the black 
ghettoes. And these white middle 
class business people take their 
ill gotten gains from the ghettoes 
and go to their exclusive white 
neighborhoods where black can 
not live. And these whites were 
the ones who were mainly burned 
out in the Watts uprising. 

Now, Mr. A, Pm against ex¬ 
ploitation regardless of who com¬ 
mits it be he a Feldman, black 


bourgeois, or a Du Pont. If I’m 
anti-Femitic because I used so 
called Jewish names then by your 
own logic I’m also anti-black 
because I also attack Dr. Martin 
Luther King, Roy Wilkins, and the 
black middle class throughout my 
play. And since a black Christian 
is also criticized then I must also 
, be anti-Christian. How silly and 
stupid can you get? Stores in Watts 
were systematically burned, 
Mr. A. Very few black owned 
stores were touched THIS TIME. 
Ghettoites didn’t blow up any rail¬ 
roads or industrial complexes 
THIS TIME. They aimed their fury 
at the white middle class busi¬ 
nesses in the ghetto. BURN, 
BABY, BURN! tells why in drama¬ 
tic, human terms. 

You ask, are the Dr. Kings, 
Lomaxes, Youngs, and Wilkins, 
etc., frauds. Yes, indeed, Mr. A, 
they are but I’ll get to them in 
part two of this reply, at a future 
time. 

Mr. A, I’ve told you where I 
stand. BURN! scorches the black 
middle class, the white power 
structure and the white middle 
class. Now where do you stand? 
Just whose side are YOU on? You 
can’t be for the oppressed and 
defend their oppressors. You 
can’t be on both sides of the fence 
at the same time. And you can’t 
straddle the fence. So just where 
the hell are you? You can’t tell 
me or the people of Watts that 
the bloodsuckers in their com¬ 
munity are their "natural allies” 
when their allies are cheating 
and robbing them everyday. I know 
that my natural ally is not the 
phony . white liberal but the 
radical, revolutionary white or 
black who wants a revolutionary 
change in this country, a change 
that will save the world. Channel 
4 put it beautifully and accurately 
when they said of my play "A 
mocking McCone report written 
from inside Watts. One of the 
favorite targets on this drama’s 
bitter laughter is white hypo¬ 
crisy.” Only thi& time I’m not 
laughing worth a damn, Mr. A. 

I accuse you of white hypocrisy. 

Do you live in Watts? Where do 
you live? Are you an exploiter? 
Do you have friends or relatives 
who are exploiters? What do you 
think caused the Watts uprising? 
Have you asked the people of 
Watts? Do you think that the 
rebels were just hoodlums and 
criminals? What do you think 
should be done to prevent future 
uprisings? Are you a reformist 
or a revolutionary? I’ve told you 
what I am and where I stand, now 
just what the hell are you? 
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THE JAZZSCENE 


FRANK KOFSKY 


End of Jazz Clubs? 


When Cecil Taylor spoke at a 
panel discussion at the University 
of Pittsburgh prior to his concert 
there, it apparently came as a 
shock to his collegiate audience 
that he and his fellow musicians 
no longer wish to undergo the 
demoralizing experience of pre¬ 
senting their music in nightclubs. 
How could the musicians not want 
to play in nightclubs? the students 
wanted to know. What was going to 
happen to jazz then? 

This naive attitude illustrates 
the propensity of white middle- 
class Americans to view the 
artist, particularly the Negro jazz 
artist, as some kind of dis¬ 
embodied entity who has no exist¬ 
ence except at the moment of 
artistic creation. If you are a jazz 
musician, you are expected to get 
up on the stand and create on 
demand, simply because the audi¬ 
ence has paid its money for the 
purpose of seeing you do so. You 
may have to go home to rats, 
roaches, and poverty, but that 
won’t bother your listener in the 
least, for as far as he is con¬ 
cerned, you cease to exist the mo¬ 
ment you lay down your horn. 

Such narrowness would be in¬ 
excusable with regard to any 
group of artists, but it is down¬ 
right insane in the world of jazz. 
Much more so than the painter, 
say, or the sculptor, the Negro 
jazzman is attuned to the needs 
and aspirations of a specific com¬ 
munity — the black ghetto com¬ 
munity. This, in fact, is what 
imparts such overwhelming 
vitality to his art. So with what 
logic do we ignore the circum¬ 
stances with which, every day, 
he must contend? 

Which brings me back to the 
nightclub situation. “Crude sta¬ 
bles where black men are run 
until they bleed, or else are 
hacked up outright for Lepage’s 
glue” — Archie Shepp’s totally 
accurate description of a jazz 
nightclub. Amazing that, for all 
the years he has been going to 
them, the average jazz fan will 
never once step outside of his 
own frame of reference for a mo¬ 
ment and try and see the club as 
it must appear to the working 
musician. All he knows, all he 
cares, is that the nightclub is 
there whenever he has some spare 
cash and wants to take in some 
jazz. The musicians? They’ re 
gettin’ paid, ain’t they? What 
more do they want? 

What more, indeed! Suppose 
we start this particular Cook’s 
tour with the Village Vanguard 
in New York. In the course of 
interviewing about two dozen mu¬ 
sicians for a book on the Jazz 
Revolution, I had occasion to 
spend several sets in the back¬ 
rooms of the Vanguard, so I 
suppose that I can speak with 
some authority. The first thing 
that struck me was that there 
was simply no place for the 
artists to go when they weren’t 
playing — an all too typical con¬ 
dition. What this means in more 
precise terms is that the musi¬ 
cian has his choice of spending 
his between-set breaks in a 
variety of unsatisfactory ways: 
1) he can take a table and drink 
-- if he doesn’t mind having the 
drinks, at regular prices, deduc¬ 
ted from his wages; 2) he can 
amble about in back, either rub¬ 
bing up against a greasy stove 
in the kitchen or lounging on an 
equally dirty staircase while 
watching the traffic into and out 
of the men’s room; or, finally, 
he can go sit in his car or, 
weather permitting, wander out¬ 
side. Of course, in this event 
the musician may end up, as 
Miles Davis did when he was play¬ 
ing Birdland a few years back, by 
having one of New York’s finest 
trying out his nightstick over his 


skull. What happens, I keep won¬ 
dering, when John Coltrane works 
the Vanguard? Coltrane’s sets 
consume so much of his energy 
that he likes to sleep during his 
breaks — obviously impossible 
within the confines of the Van¬ 
guard. 

Or consider this instructive 
tableau, observed at the Vanguard 
in the course of a vain attempt 
to obtain an interview with 
Charles Lloyd. Lloyd has just 
removed a bottle of soda from 
the refridgerator, stage right; in 
from stage left strides a tuxedoed 
and bow-tied waiter, a particu¬ 
larly vicious martinet who would 
make Mussolini appear a liber¬ 
tarian by comparison. The follow¬ 
ing dialogue ensues: 

Waiter (“jokingly”): I see 
you’re at it again, eh, Charles? 

Lloyd (in earnest): That’s right. 
Nigger’s in the refridgerator, 
again. 

Above and beyond their lack of 
even elementary facilities for the 
performers, nightclubs are just 
not suitable for artistic creation. 
The white jazz audience may not 
be aware of this - may not even 
consider that what they are privi¬ 
leged to hear is art — but black 
(and some white) musicians are. 
In the same series of interviews 
that I’ve already mentioned, tenor 
saxophonist Pharoah Sanders told 
me that he didn’t like working in 
clubs because he didn’t want to 
see his music utilized as an 
adjunct to the sale of whiskey. 
John Coltrane, Pharoah’s present 
employer, objected to the noise 
(“Who needs that cash register 
rung during Jimmy Garrison’s 
(bass) solo?”) and to having him¬ 
self hustled on and off the stage 
at the convenience of the owner. 
Besides the indignity of being 
ordered to shape his creations 
to the whim of some cockroach 
capitalist who probably knows 
less about music than I do about 
scuba diving, Coltrane was upset 
because he realized that it was 
costing his listeners a small for¬ 
tune to see his group, and he 
wanted to make sure they went 
away well satisfied. 

Yet it is inherently part of the 
present nightclub scene that Col¬ 
trane is not allowed to play as his 
muse dictates; that the things I 
have been discussing are not the 
fortuitous “abuses” of a basically 
sound system, anymore than the 
suppression of a social revolution 
in Vietnam is an abberation of 
American foreign policy, blun¬ 
dered into in a fit of absent- 
mindedness. No, these episodes 
are inextricably part of the day- 
to-day business of operating a 
jazz nightclub. 

For instance, that matter of 
forty-five minute sets. No acci¬ 
dent is involved here. Almost 
all clubs have a certain minimum 
number of drinks that must be 
consumed by each member of the 
audience every set; hence the 
shorter the sets, the more drinks 
sold. It’s as simple as that. 
Bassist Buell Neidlinger, who 
used to be with Cecil Taylor a 
few years ago, explained this in 
great detail to poet-writer A.B, 
Spellman, in a taped interview 
that Spellman includes in his 
marvelous new book, “Four Lives 
in the Bebop Business”: 

“Trying to make a living playing 
with Cecil is absolutely unbelie v- 
able (Neidlinger told Spellman), 
because there is no economic 
advantage to playing music like 
that. It’s complete unsaleable in 
the nightclubs because of the fact 
that each composition lasts, or 
could last, an hour and a half. Bar 
owners aren’t interested in this, 
because if there’s one thing they 
hate to see it’s a bunch of people 
sitting around openmouthed with 
their brains absolutely paralyzed 
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by the music, unable to call for 
the waiter. They want to sell 
drinks. But when Cecil’s playing, 
people are likely to tell the waiter 
to shut up and be still. 

“We used to run into this all 
the time at the Five Spot. For 
some reason, I guess because I’m 
white, the owners considered me, 
like, the one to talk to whenever 
there was trouble. We’d be playing 
along for an hour or so and I’d 
get the old radio signal — the hand 
across the throat. Cut ’em off! 
Cut ’em off!” 

In a system based on produc¬ 
tion for profit — which means 
production of art for profit, as 
well as anything else — it’s the 
profit that counts; everything else 
can take the hindmost. And it is 
profitable, rest assured of that. 
Some estimates I made on one of 
my New York trips should indicate 
just how profitable the business 
side of jazz can be — if you hap¬ 
pen to be an entrepeneur, that is, 
and not a musician. Buell Neid¬ 
linger mentioned the Five Spot 
in the interview with A.B Spell¬ 
man. By coincidence, I was there 
this summer and had the invalu¬ 
able opportunity to observe the 
workings of the system from its 
heart, so to speak. There is a 
THREE-drink (3) minimum per 
person per set at the Five Spot, 
with each drink $1.20. Assuming 
150 people per set and five sets 
a night (conservative estimates 
on both counts), this means that 
the owner, Joe Termini, grosses 
an amount equal to 

3 x $1.20 x 150 x 5 - $2400 
in a single evening. 

What do musicians take home 
for their night’s work? On the 
Monday evening that I had the 
inestimable privilege of being 
robbed by the Termini brothers, 
Elvin Jones, McCoy Tyner, 
Frank Foster, and Paul Chambers 
were playing. It would have been 
nice to believe that the musicians 
received $500 for the night; I sus¬ 
pect that $300, however, is con¬ 
siderably closer to the mark. 

Now for Termini’s other expen¬ 
ses. Payroll for two bartenders, 
two waiters (“ mustachioed 
niggers,” Archie Shepp called 
them), and a cook — $250 at the 
most. Cost of liquor and food 
consumed, utilities, and rent — 
$250. Total expenses are then as 
follows: 

Musicians $300 

Payroll $250 

Other Overhead $250 

TOTAL EXPENSES $800 
Net profit - gross income - 
expenses - $2400 - $800 - $1600. 
Even Joseph Schumpeter would 
have to agree that $1600 (or even 
$1000) is a pretty penny for one 
night’s entrepeneurship! 

There are some interesting 
implications that emerge from 
this analysis. First and foremost, 
it can be seen that the biggest 
obstacle to expanding the audience 
for the music, especially the new 
music, is the structure of the 
music business which delivers 
such enormous profits to the likes 
of Termini (the man who, be it 
recalled, told Archie Shepp that 
he didn’t think jazz musicians 
were artists, and then com¬ 
pounded injury with insult by 
having Shepp ejected from his 
club). As long as prices continue 
at this astronomical level, the 
people who are most interested 
in the new music — blacks, stu¬ 
dents, artists, political radicals 
— are precisely the ones who are 
least likely to be able to afford it. 
Ordinarily, two sets are the abso¬ 
lute minimum if the listener wants 
(continued on page 14) 
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So you’ve heard it all? Have 
you dug Hugh Masakela’s Beatle 
song, “If I Needed Someone”? It 
has all the aspects of South Afri¬ 
can rock and roll plus Beethoven’s 
“Ode to Joy” — which is what 
the original line was borrowed 
from, right? This just serves to 
point out how the current psyche¬ 
delic rock or acid rock and rhythm 
and blues have met and mated with 
Jazz It may be a menage atrois, 
but it certainly is a wig to hear 
the Congo joined with Stuttgart and 
Great Britain — thru the medium 
of music. 

And it’s not just concentrated 
in a few countries. Latin music 
demonstrates its contribution to 
the whole in Willy Bobo’s latest, 
“Sock It to Me,” or Bola Sete’s 
bosa nova subtleties which stress 
Brazilian influences. 

If you really want to blow your 
mind, put on a recording of Gabor 
Szabo’s hip gypsy guitar, per¬ 


haps “Lady Gabor” or “Evil Eye.” 
(Gabor is due into Shelly’sManne 
Hole November 22.) Now, to get 
the complete picture, listen very 
carefully to the Beatles’ 
“Revolver” album, and you will 
swing to a sitar. This instrument 
was prominently introduced into 
western music via Master Musi¬ 
cian of India, Ravi Shankar, 
during 1960 and 1961 — when all 
this was being gotten together. 
Watch for the tremendous East 
Indian influx of percussion 
instruments now — finger cym¬ 
bals, wind chimes, gongs, ala 
Spontaneous Sound. They seem to 
be blending together into an en¬ 
compassing Universal sound. 

As a prominent jazz musician 
remarked in Down Beat several 
years ago, “Jazz is becoming the 
mainstream of music throughout 
the world.” Many of our most 
prominent jazz critics and artists 
are of the same opinion. 
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Ustinov Interview 


(from page 10) 

terribly high today, too. The 
critics, on a whole, are more 
intelligent than we are, which of 
course is why they can’t write 
creatively, which leads to its own 
difficulties and is further proof 
to me that Bacon didn’t write 
Shakespeare’s plays ... please 
continue!!!” 

Asked about his impressions 
towards CENSORSHIP, Peter re¬ 
plied, "I think that the public is 
its own best censor. If a thing is 
too revolting, the public won’t go 
either, and that the dirtiest per¬ 
iods of history have been when the 
people were over-dressed. I said 
this in San Francisco, and I agree 
with myself. 

"In point of fact, the ‘strip’ is 
the better part of ‘tease.’ Pre¬ 
sumably because there are more 
clothes to take off, the Victorian 
era was always associated with 
all sorts of sexy excess, and also 
the 18th century, and it was 
logical that one should have read 
Sade and the other person, L. von 
Sacher-Masoch, the describer of 
masochism. 

‘‘I was reflecting the other day 
that a free society is bound to be 
corrupt because its whole setup 
is punitive and not preventative. 
Otherwise a society can’t be free 
if the man hasn’t the liberty to 
cheat the public or to be corrupt. 

"If he’s found out, he’s pun¬ 
ished, but there’s nothing done 
to prevent him from doing it. 

“If you try and censor him, 
he’ll only lay in some dark cor¬ 
ner and giggle, because you see 
the last laugh’s still on those 
who'd cut him off. 

“Until someone, some great 
one, finds a way to sanitize our 
minds... there it is!!!” 

Peter, about Mr. Murphy and 
Reagan??! He smiled, saying, “In 
the United States politics has 
always been part of show busi¬ 
ness, otherwise Senators of old 
would not have donned miners’ 
helmets, picked up babies that 
didn’t want to be picked up, in 
fact try and integrate themselves 
very superficially with the area 
in which they're trailing. 

“If they go to a red Indian meet, 
they put on some feathers and 
jump through a fire. All this is 
really part of show business. I 
don’t know whom it’s supposed to 
impress, but it’s always existed. 

“It is quite logical to me now 
that the media for the difusion 
of politics and the arts, or a form 
of the arts, have become the same 
thing. In other words, Television. 

“That certain actors get a little 
bit restless and say to them¬ 
selves, ‘Why on earth should I sit 
in front of this box helping that 


General to make up, or helping 
this politician to deliver his lines, 
when in point of fact I could do it 
just as well.’ This is what’s really 
happening, I think, and it’s not 
entirely American you know. I 
noticed an accor in “Something 
Funny Happened On The Way To 
The Forum” who was on screen 
for some five minutes and ex¬ 
plained to a person with me that 
this actor would in fact not be 
seen for a spell; he, the actor in 
question, was an associate mem¬ 
ber of Parliament and was about 
to commence his longest run, and 
not too well paid, and I didn't know 
how fruitful yet. 

“After all, the law, politics 
and advertising, the theatre, are 
all parts of the same kind of pro¬ 
fession, or in wrestling, 
incidentally. 

“In other words, what we do is 
to exploit one aspect at the ex¬ 
pense of others. We could very 
easily switch from one to the 
other! 

“I think Zero Mostel would 
make a fine Senator; he’d also 
be a marvelous wrestler. He hap¬ 
pens to have chosen to be an 
actor, but without making any 
great change. 

“I remarked in Boston, when 
I addressed the State Legislature, 
that if by some chance the Secre¬ 
tary of State had to be sup¬ 
planted at a moment’s notice by 
a clown, nobody would find out the 
error for quite some time. If the 
Secretary of State had to take over 
the clown’s job, he’d be dis¬ 
covered in a moment. This dif¬ 
ference being, of course, that the 
clown would carry on his adopted 
task and take a few laughs in the 
process, both during and after. 

Knowing that Peter Ustinovhas, 
over his career, met many 
“greats,” I asked him to pick 
out one who in his mind held the 
top position. 

“I met a man down under, while 
filming ‘The Sundowners,’ he 
said. “He was a man who could 
only read and write with the 
greatest difficulty, but had such 
inherent poetry, good will and 
even violence of the right kind, 
that I can never forget him, ob¬ 
viously. He was a man who I saw 
drinking filthy water out of a 
small stream, and I said ‘Good¬ 
ness gracious, Jack, can you drink 
that sort of thing?’ He said, ‘Well, 
’a got usedtoit, ’a can’t really, 
shouldn’t really drink it, ’cause 
it’s filthy, filthy ’abit.’ So I said, 
‘Why do you do it?’ He said, 
‘Because we’re not as evolved as 
the aborigines! What they do is 
they capture a frog an’ they use 
it like an old mortorbulbhorn. 
They press it an’ a stream o’ 
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clear water comes out ’cause 
a frog’s gotta filter in ’is mouth, 
and it doesn’t hurt the frog. They 
just put it back an’ the frog drinks 
some more. If they’s still thirsty, 
they catch the frog again an’ press 
it again - frog bears ’em no 
malice. But I ’aven’t the patience 
to do that, I got this filthy’abit 
you see ’cause I’m not as evolved 
as they are!’ It seems an extra¬ 
ordinary remark from anybody 
and he really meant it.” 

“I have set him in a ‘great’ 
niche along with others you’ve 
never heard of, as well as many 
you have.” 

An ending comment from Peter: 
“I just think that the more I 
travel, the more I think that our 
function in the world is one of 
a tremendous, growing import¬ 
ance. I don’t say this in order 
to flatter myself or my col¬ 
leagues, but simply because I 
recognize that as the arteries of 
political life everywhere are 
hardening, we’re the only people 
left, and I include painters, sculp¬ 
tors, and everybody engaged in 
the liberal professions or the 
arts. They’re the last breed of 
beings that can still spring sur¬ 
prises, or that can still activate 
minds which have become ossified 
by excessive publicity, and all 
these strange media which invade 
our homes so that everybody uses 
the same method of expression 
now. 

“Everybody over here says, 
‘Let me say this, or let me ask 
you this, or this area, or a re¬ 
cording machine-wise, or a this¬ 
wise, or that-wise, or a prayer¬ 
ful, or meaningful. 

“Meaningful is the kind of word 
which I abominate because it 
means ‘I’m sure there’s some¬ 
thing in it -- but I haven’t had 
time to find out yet.’ ‘It seems 
to me a very meaningful thing’ 
•— that means you really haven’t 
had time find out what the mean¬ 
ing is, but there must be some¬ 
thing there, otherwise it wouldn’t 
be selling so well. 

“Every country has its own 
cliches and life has become more 
fretful, more ugly in a way, be¬ 
cause nobody know s where all this 
is heading to. More hypocritical 
as well, because politicians are 
still stuck with old cliches which 
are no longer possible today be¬ 
cause, after all, people have be¬ 
come much more skeptical and 
when you see things on television 
your ‘grapevine’ is going through 
your drawing room because, in 
point of fact, the news agencies 
are very often supplying the news 
before the politicians get it and 
have the opportunity to interpret 
it to you. 

“You find the whole indiginous 
population is being bombed and 
at the same time an appeal is 
going out for this bombed popu¬ 
lation to join in a battle for 
human dignity which I find abso¬ 
lutely absurd and in fact tre¬ 
mendously cynical. 

“Further, I find we are the 
people that have traditionally 
asked questions without neces¬ 
sarily furnishing any answers; 
and that these questions should 
be reiterated louder and louder, 
because they are more and more 
necessary. 

“In other words, we’re not the 
serum, but we are the hypo¬ 
dermic!!” 

Peter has two “new” plays 
coming onto the boards soon, 
“The Unknown Soldier and His 
Wife,” and “Half Way Up the 
Tree.” 

He’s set for two films, Metro’s 
“Strangers on the Bridge,” and 
“The Comedians,” with Mr. and 
Mrs. Burton, to be filmed in Paris 
and a day on the west coast of 
Africa (“some troubled spot, it’s 
supposed”). These and a new book 
stand Peter in some time to con¬ 
jure up other thoughts for the 
Tinseled City whennextwe meet!! 

J. Frank James, known for his 
“biting” screenplays, will hold 
your attention in the next 
Tinseled City. 
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Making It 


'Things I’ve read this week: 

“The National Enquirer is the 
finest journalistic review of the 
precise time we live in.” — 
Tennessee Williams. 

“The GI toll in Vietnam War: 
37,884. Killed: 5,566. Non-combat 
deaths: 644. Wounded: 31,276. 
Missing and captured: 398.” — 
National Guardian (a weekly 
feature). 

“For $100 per day I’ll change 
your life. I’ 11 listen to your prob¬ 
lems and/or frustrations, bring a 
fresh objective mind and practical 
advice to whatever I hear. I’ll re¬ 
present you in negotiations, 
undertake missions for you here 
or anywhere in the world at a mo¬ 
ment’s notice. I’ll turn you on and 
tune you in. I’ve travelled in 30 
countries and have an intimate 
knowledge of at least four (Amer¬ 
ica, Japan, Greece and Mexico), 
about which I have written best¬ 
selling guidebooks. I have worked 
for four of the world’s biggest 
newspapers (NY Times, London 
Daily Mirror, Toronto Star, 
Mainichi News) and three of the 
world’s smallest (Voice, EVO, 
Nassau Guardian). I have contacts 
everywhere, in every sphere. I’ll 
write for you or to you; listen to 
you or tell you where you’ re at. 
I’ll be your guru, guide, counsel¬ 
lor. For $100 per day I’ll change 
your life or your strife (or your 
wife). John Wilcock P.O. Box 8, 
Village Station, New York 10014.” 
— An ad in the Wheel and Deal 
section of EVO, 

“Mission accomplished, sir. 
We killed seven Viet Cong and lost 
four of our Negroes.” — Caption 
to cartoon in Muhammad Speaks. 

“I WISH YOU HADER BROAK 
THAT LOCK LAST NITE. I WAS 
WAIT TING TO BLOW YOUR 
HEAD OFF.” — Hand-printed sign 
in window of a shop on Fifth St. 
near San Juan, Los Angeles. 

“Congratulations on another 
great ish! Spidey #41 was the 
greatest yet! That’s because of all 
the changes you’ve made. Pete’s 
motorcycle is great, but I wonder 


what prompted you to introduce it? 

I guess it was just the usual 
Marvel originality.” — Letter to 
the editors of “The Amazing 
Spider-Man,” Marvel Comics 
Group. 

“Putting the TURD back into 
SaTURDay.” — Title over a TV 
review in England’s “Private 
Eye” (a publication of satire and 
commentary, 22 Greek Street, 
London, W.l). 

“Housewives across the nation 
have taken up the battle against 
high food prices and are organi¬ 
zing boycotts of grocery chains. 
The prices are up because of the. 
general inflation caused by the 
war, not the trading stamps and 
other gimmicks that have been 
with us for years. The. rise in 
prices has coincided with the 
escalation of the war in Vietnam!” 
— From a flyer issued by the 
Peace Action Council. 

“I HATE JOE PYNE. A public 
service of Towne Chrysler Ply¬ 
mouth, Ph: 748-0111.” — Bumper 
sticker. 

“Los Angeles always has pos¬ 
sessed way-out people in sizable 
numbers: spiritualists, astrolo¬ 
gers, mental healers, phrenolo¬ 
gists, occultists. And now it 
comes to grips with its newest 
challenge: The Free Soul.” — 
Teaser headline in another one of 
those spreads about L.A , Nov. 
19th issue of The Saturday Eve¬ 
ning Post. 

“Washington, June 8, NEWS 
Bureau — The House Veteran 
Affairs Committee today moved 
to reverse the Veterans Adminis¬ 
tration’s 1963 reduction in the 
size of American flags provided 
free for funerals of deceased 
servicemen. The committee voted 
in favor of full-size 5 by 9-1/2 
foot flags, which cost 40 cents 
more, instead of the 4-1/2 by 7 
foot flags.” — News article 
reprinted in “1001 Ways to Beat 
the Draft” by Tuli Kupferberg 
and Robert Bashlow. 

“SUPPORT YOUR LOCO PO¬ 
LICE” — Headline over a pic- 


■ ■■ — ii. .. ■—■ ■ ture spread in Horseshit (The 

yUAFFIC COURT: Offensive Review), No. 1. 


UNCONSITUTIONAL, UNJUST. 

IMMORAL and ILLEGAL 

(Money has nothing to do 
with preventing accidents 
nor equal justice for all.) 

Citations should be for 
EDUCATION, not taxation! 

DRIVERS FOR 

TRAFFIC COURT 

REFORM! 



“Keep Fish in envelope when 
not in use.” — Instructions 
printed on novelty Fortune Fish. 

“No longer — or, at least not 
for the next four years — will 
Ronald Reagan be telling tele¬ 
vision viewers to wash their 
hands with 20 Mule Team Borax. 
Now they’ll be told to wash their 
brains.” — Lawrence Grobel in 
the UCLA Daily Bruin. 

“Hitler is alive in the White 
House.” — Button. 
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Confessions 
of an Ex-suicide 


Sub-cultures, tribal cultures, monied aristocracy, sexual notoriety, 
make it any way you will, fashion the city to your perspective. 
Amongst the highrise and higher income the poverty aesthetic I 
flourishes in canyoned retreats. Interior maps are the only guide to | 
the gravy metropolis which spills off the meat in all directions. Total I 
exile is one answer, fenced within the house of your choice and the I 
commitment of your conviction you can move impervious to the neon | 
warnings of restaurants and banks. Maybe. Subculture? Nuts, every¬ 
thing's a subculture, some audible, some subliminal, but all real and I 
flourishing. The drainage from one mode to another is boosted by I 
commerce, the outre of the shacks of Echo Park becomes the ‘in' of I 
teenieboppers on the Strip. The May Company is by appointment the I 
coutourier to the queen of camp and we all get rich. Bullock's have I 
handmade earings that two years ago were sold only by obscure shops I 
on the verge of closing. Papier mache is made in Japan to fit the fat | 
arms of female suburbia. You can give in, ignore, or run. 

This is a do-it-yourself city with a permanent cultural renaissance. I 
Each season brings its crop of new absurdities, line up and be I 
insulated for two dollars and it's Total Environment, cheaper in I 
government drab offices but they close at five. Maybe this year some¬ 
one will read the whole Book of The Dead backwards at midnight to a I 
capacity audience at the Cinema Theatre and what does it matter, we 
hide from official commitments and create our own horrors in the | 
name of ‘in' which is poor man's fashionable. 

Mellow yellow is one man's answer, someone says it's hydrogen not 
pot, and that yellow hydrogen is the basis of everything and always 
expanding. Submarines and songs and general chanting in the night 
and lying about and drifting off into our own group Karma with no tides 
but the wash of the brain is one exit. We get a weekly vacation, 
Saturday morning is holy, announcing two days for stalling off | 
computered time. Sudden realization that there is nothing to do but 
what is wanted, nowhere to go but where you get to, and it's all 
. ecstatic if taken as such. 

Sucking in the gut lets the big finger write along the spine and shrivels 
the workweek into the nothingness it was. Time for evaluating the 
expenditure of itself. For instance, time to realize that touching is the 
finality of gesture, it is the end of movement. But the first stretch of 
movement is not the beginning, the beginning happens when the first 
intimation of the possibility of movement occurs. I reach and I accom¬ 
plish and before that I came into the consciousness of the possibility 
of contact between me and something external. Sometimes, when you 
really give it attention, everything tingles. The grain in the wood flows, 
the grain in a piece of paper flows if you look well enough into it to 
divine its pulpy history. The texture of air being moist and heavy 
weighs down the open palm, or dark and densely swirling, it closes 
the eyelid. There is a temperature to things, hard and cold like water 
or hot like the pierce eye lights at night seen through bushes. The 
contact of eyes of people, the backs of heads in crowds, the juxta- 
positioning of ears upon a head hanging there visably listening, all add 
meaning. You can stay in one place and as much will happen as if you 
moved, or moving, you can bring with you the impetus of joy that sent 
you out, and create a climate everywhere the same. 

One way to be total at once is to sit very still and hold your breath, 
not the one that comes out of your nose, but the meat one that moves 
under your ribs. It is a process of ingathering of forces, and it is 
most apparent in bodily stillness. Something about the discipline of 
holding still forces all the energy matter into focus so that it seems 
to pour out of its own volition. But this is my way and not necessarily 
a guide to the way for other people to do anything. 

Last week someone wrote me a letter about the reality of reality and 
whether it was there, or we thought it was there, or whether thinking 
it was there made it there for us. Today someone came into my office 
and said my aura was blue. Blue is a nice colour and I think I will try 
to find out if it is really there, or if he just thought it was there, or 
if his thinking it was there made it there anyway. I have been given a 
chart with all the months on it and my sign is Libra, my rising sun 
is something else again, I rule over boxes without hinges. I don't put 
hats on beds anymore for fear of a death in the home, or open 
umbrellas in the house because I've been warned. Think of the super¬ 
stitions I don't know about, the transgressions on the mystic plane 
that I commit daily, it's jeopardy all the way and nothing at the end 
but the distribution of chemical wealth. 

When someone comes in the door and he talks like he is crazy and he 
tells you about the end of man and the inner span and the number of 
your sign and the colour of your aura, and calls you baby and spooks 
you for hours and with staring at you and says wild things like your 
rising sign is all water, and he jutters up and down while he talks 
and rolls his eyes and his hair rises up and his dandruff is dyed pink, 
don't be alarmed. You can't tell the nervous breakdowns from the 
freaks these days except by location. The ones on the streets with 
bells aren't the lepers, they are all in politics. The big nervous 
breakdowns put their fingers on the bomb button, it's the freaks who 
preach love and want to save you with a bit of grass to lay your head 
on, inviting you to take off for their reality or yours, or none at all. 

Everyone has a message they are all too willing to give you. The 
women in curlers are really hiding transistor radios under all that 
plastic, and the machines are telling them to buy more of everything. 
That's why they get hung up in supermarkets, have a look, they are I 
floating down the detergent aisle, their eyes lit up and their fingers 
out. The Name Man goes through the telephone book searching for 
relatives. He compiles a geneology by initials. His cousin, the Yellow 
Page Man goes off in fantasy about the secret life of upholsterers, 
and tears out great chunks of Yellow Pages in public phone booths, 
then runs down the street yelling about lead piping. The Electrical ! 
Freak waits his chance, and when the light goes out, reaches out 
and twists the still hot bulb and makes a dash for his cave where he | 
stacks them up in anticipation of the Great Power Failure. 

Myself, I just sit here going with the sound of this electric machine I 
that translates into decipherable code the blood spirit of my what's 
inside coming out and energy and that's all, you earn your living the | 
best way you can. 
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LIBERALS FAILED TO LEARN 


(from page 8) 

those cases they were given little, 
if any, choice. 

Probably, this is the most im¬ 
portant lesson of the'66 elections 
that the liberals have ignored. 
People might act incoherently 
and vote foolishly, but it is not 
because they are stupid animals. 
They act and vote according to 
their best interests as they deter¬ 
mine those interests. It is the 
function of political parties to en¬ 
courage definition of the interests 
of the people and then implement 
the programs that express the 
people's will. The liberals in the 
Democratic Party no longer per¬ 
form that function and they have 
been repudiated by the people. 

The radicals of the thirties be¬ 
came the progressives of the 
forties, evolved into the liberals 
of the fifties, and ended up as the 
anachronistic defenders of the 
status quo of the sixties. Instead 
of providing radical solutions to 
the problems of war, poverty, 
inequality and alienation, liberals 
continue to rely on rhetoric appli¬ 
cable to a different era. Instead 
of providing relevant alternatives 
to the continued oppression of a 
technical - scientific society, 
liberals are busy defending the 
gains of the New Deal era from 
an imaginary assault from the 
right. I say imaginary assault 
because the reactionaries are not 
fighting the liberals, the reaction¬ 
aries are against the demands of 
those who are excluded from 
participation in our society, but 
so are the liberals. 

The right wing is not going to 
dismantle the military-industrial 
-suburban complex that grew out 
of the New Deal programs. After 
all, the reactionaries around Rea¬ 
gan are the present political bene¬ 
ficiaries of the programs created, 
nurtured, and now fervently 
defended by the liberals. 

As long as liberals try to gain 
political power by appealing to 
greed and the fear that the Repub¬ 
licans will take all the goodies 
away, they are going to lose. 
Those who benefit from the 


present system will not believe 
them and those who suffer because 
of the maintenance of the system 
have no reason to listen to them. 

The liberals should have 
learned that political power is not 
going to accrue to the Democratic 
Party if it continues to move to 
the right. Only by appealing to 
the militant minorities, the in¬ 
surgent youth, the exploited and 
manipulated, the discarded and 
disillusioned, can the Democratic 
Party rebuild. This can not be 
done by echoing the rhetoric of 
the right or accepting as valid 


the paranoia of the reactionaries. 

Only by moving to the left can 
the Democratic Party recover 
its lost support and become a 
meaningful force for change. 

The liberals do not seem to 
have learned the lessons of the 
'66 elections. There is now talk 
of rallying the liberals around the 
candidacy of Alan Cranston who 
is talking about running for the 
Senate in 1968. Cranston's most 
likely opponent right now is Sam 
Yorty so we will have the whole 
lesser of two evils bit again. If 
that is the best that the liberals 
can do my feelings certainly will 
not change. Some of my best 
friends may be liberals, but I 
wouldn't want my daughter to 
vote for one. 


THE END OF THE JAZZ CLUB 


(from page 12) 
to get an adequate exposure to a 
particular artist; but who has 
$7.20 (exclusive of tips) to spend 
on a single evening? And should 
one wish to take a wife or girl... 
well, I presume you can do the 
addition for yourself. 

But even if one were willing to 
pay the $7.20 for two sets — and 
for two sets of Coltrane or Cecil 
Taylor it would be a bargain — 
these are not the men who Termini 
is about to hire, because they are 
unwilling to accept his restric¬ 
tions and he is unwilling to allow 
the requirements of their act to 
take precedence over his un¬ 
quenchable thirst for profits. On 
tnis point Buell Neidlinger has 
given ample testimony. 

The conclusion, then, is that 
so long as the present situation 
is maintained intact, so long will 
both the audience and the musi¬ 
cians suffer at the hands of the 
nightclub capitalists. Private 
ownership has always been impli¬ 
citly incompatible with the crea¬ 
tion of art; but it is now becoming 
(or has already become) abso¬ 
lutely intolerable in the realm of 
jazz. Something must be done to 
enable the musicians and their 
followers to re-capture the music 
from the hands of the Terminis 
and their ilk. 

As a first step, it is time to 
begin discussing the formation 
i of organizations like the Jazz 


Composers Guild, which could 
utilize boycotts and other appro¬ 
priate tactics to bring these ex¬ 
ploiters to their knees. Simul¬ 
taneously, we should be exploring 
the potential for co-operatives 
like the Detroit Artists' Work¬ 
shop. If carried out on a large 
enough scale, co-operatives could 
provide support for the newest 
and most impoverished musicians 
by promoting a series of concerts, 
happenings, poetry readings, etc., 
at the same time undermining the 
oligopolistic position of the club- 
owners by presenting the music 
at prices that non-Madison 
Avenue people can afford to pay. 

Heretofore, the jazz enthusiast 
has had the best of two worlds: 1 
he has assumed that he has a god- 
given right to enjoy the music 
without assuming the least re¬ 
sponsibility for its continued pro¬ 
duction. The moment for a change 
in this particular status quo is 
long overdue. It remains to be 
seen if the enthusiast can trans¬ 
late his. often professed love for 
the music into something more 
tangible and useful. What we need 
now are not words but a weapon. 
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The Century City Playhouse 

Presents three one-act plays 

Chekhov's “THE BEAR" 

G.B. Shaw's “THE MUSIC-CURE” 
Albee's “THE ZOO STORY” 

Every Friday & Saturday at 8:30 p.m. 

10508 W. Pico Blvd. For Res., call: 839-3322 


GRAVE 
ECHOES 

JFK on Peace 
Available now at the 
Free Press Bookstore 
or: Grave Echoes 
or: P.O.Box 46162 
or: L. A. California 



ims international 

AN INSTITUTE FOR MODERN STUDIES 

. . . offers students and teachers an opportunity 
to study and travel in a summer program consi¬ 
sting of four weeks at a French, Spanish or Italian 
School or Oxford University plus two weeks of Euro¬ 
pean travel. 

The ALL ENCLUSIVE price for this out-standing 
program is $1145.00, departure from Los Angeles. 

For more information call or write Steve Klein, 
12743 La Maida Street, North Hollywood, 762-7619; 
or Robert Shorr, 789-6871. 

A meeting will be held, for all interested students, 
parents and teachers, at Grant High School, 13000 
Oxnard Street, Van Nuys at 7:30 p.m. on Monday, 
Nov. 28. DEADLINE DECEMBER 31, SO RUSH! 
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(From Page 11) 

explanations of reactions, inter¬ 
nal conflicts, and motivations 
would be improved in an actor's 
moment. Theatre is visual as well 
as auditory. 

The point of view is that of a 
native Southerner, educated in 
the North, who finds himself out 
of sympathy with the activities of 
“The White Redeemers'’ (read 
Ku Klux Klan). Out of boyhood 
friendship for one of the local 
COFO leaders he is first exposed 
to their activities. A romantic 
attachment to one of the Northern 
white volunteers deepens his in¬ 
volvement. This relationship 
weakens the impact of the drama 
by intimating (and strongly) that 
without it he might never have 
been moved to his final commit¬ 
ment. A broader view is pre¬ 
sented through the medium of a 
chorus that comments upon the 
action and moves it forward, pre¬ 
senting stylized moments peri¬ 
pheral but essential to the pri¬ 
mary action. 

Although the motivating ele¬ 
ment in the drama is the Black 
struggle for dignity, freedom, 
and economic opportunity, he re¬ 
mains unrealized as a human 
being. Mr. Sklar's Negroes are 
either organization men or 
shadowy figures from the night. 
Exploration of human relation¬ 
ships and values are confined to 
the whites. Even the opportunity 
to examine the reaction of a wife 
to the disappearance and murder 
of her husband is confined to the 
unheard end of a telephone con¬ 
versation. Condensation of the 
first act would not only improve 
the flow of action but might pro¬ 
vide an opportunity for converting 
these billboards to flesh, capable 
of hurt, pain, and the aspirations 
of humanity. 

The second act avoids exces¬ 
sive narratives, concentrates on 
development of character andac- 
tion, and emerges with the power 
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only hinted at during the first. 
A beautifully conceived series of 
telephone calls rapidly reveals 
the hypocrisy and fear that over¬ 
whelms the town. Lighting each 
speaker with a hand-held flash¬ 
light, the scene emerges as a 
kaleidoscopic jphantasmagora 
that flashes the direction and 
motivation of this microcosmic 
society with startling impact and 
theatrical brilliance. 

The multi-level set and area 
lighting prove adequate to the task 
of encompassing the wide range 
of action and locale required by 
the author. Walter Saric's use of 
this equipment is unfortunately 
prosaic considering the wide 
opportunities offered by the 
structure and style of the drama 
for invention and creativity. 
Blocking is staid and uninspired. 
Many of his actors, obviously 
students and amateurs, give 
ample evidence of the lact of 
integrated conceptions and char¬ 
acterizations that plague this pro¬ 
duction. Group scenes hint at a 
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the coming underground 
bestseller of the season 


a quality paperback . \\ 


it’s happening 

the portrait of the modern youth scene today 
by j. I. simmons and barry winograd 


1.95 


captures the spirit and substance of our younger generation as they intrude upon and transform the 
contemporary american scene. Isd and marijuana, bob dylan and the stones, a freer kind of sex, 
anti-vietnam sentiments, and the proliferation of protest, are shown as only symptoms of deeper- 
running shifts in the american ethos, this is their side of the story. 


contents 

1 /where it’s at (glimpses of some current happenings) 

2/the hang-loose ethic (the philosophy behind what it is the 
happeners are doing) 

3/tripping out (the most definitive activity of the swingers, its 
historical roots, and the questions it raises) 

4/who's happening? (origins of the current happenings and their 
differential spread through various segments of society) 

5/the psychedelic drug scene (concrete description of the drug sub¬ 
culture, who is using them and why) 

6/sex (the emergence of a companionable style of sexual behavior) 
7/the new politics (the rise of the “new left" and of a dissatisfaction 
from the establishment that has mistakenly called for apathy) 
8/the education bag (modern mass education as a cross between a 
factory and a giant baby-sitter) 

9/the sounds of new music (the rhythms and lyrics that chronicle 
the current scenes) 

glossary (definitions of the terms and props in the happening world) 

THE 
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the FREE PRESS BOOKSTORE 

424 »/i N. Foirfox (across from Confers) 


the authors 

j. I. simmons, ph.d., is currently on the 
sociology faculty at the university of Cali¬ 
fornia, santa barbara. he has conducted 
extensive research and published widely on 
deviance and alientation and has co¬ 
authored (with george mccall) Identities 
and Interaction (Free Press, 1966) a book 
on existential social psychology. 

barry winograd is currently a teaching fel¬ 
low at the university of California, santa 
barbara, and has been a long-time partici¬ 
pant and observer of student movements 
and student life, he has also had extensive 
experience as a working journalist on the 
west coast scene. 


“The FREE PRESS Bookstore, 
the KAZOO,... features the un¬ 
derground, the esoteric and the 
offensive in magazines, paper¬ 
backs, and posters." 

— LOS ANGELES MAGAZINE 


finer vision that remained 
unrealized. Perhaps more re¬ 
hearsal was in order. However, 
one performance stands out from 
the others. 

Drexel Riley plays the local 
Sheriff with conviction and sensi¬ 
tivity. His characterization 
makes full use of body, voice, and 
intellect. The rest of the cast 
should learn much from the 
quality of his performance. 
Others do have talent. Diane 
Hildebrand as Betty Marcus 
(Schwerner's wife) and Victor 
Gordon as Roger Collins (COFO 
leader) have some fine moments, 
but Mr. Riley is already an 
ACTOR. His is the only 
artistically sustained and exe¬ 
cuted performance of profession¬ 
al quality. His departure from the 
cast this week must be considered 
a major blow. 

In ■ spite of its problems AND 
PEOPLE ALL AROUND does 
show promise. If Mr. Sklar can 
broaden his vision while tighten¬ 
ing the dramatic action he may 
well have a fine and valid 
dramatic work. 

~NO~RECOURsf 

FOR YOUTH 

UNJUSTLY 

DETAINED 

The following exchanges are 
from a press conference called 
by the Sunset Strip Association 
in the aftermath of last week¬ 
end's disturbances in the Sunset 
Strip area. Present at the con¬ 
ference were representatives of 
the various merchants' groups 
active on the Strip, representa¬ 
tives of the L.A.P.D. and the 
Sheriff's Department and County 
Supervisor Debs, among others. 
They issued a variety of temper- 
ant, intemperant and bland state¬ 
ments and were questioned by 
representatives of all the major 
news media and the L.A.F.P. 

Supervisor Debs: “I feel that 
these places should be closed..." 

FP: Supervisor Debs, are you 
willing to name the clubs you are 
referring to? 

D: “Of course I can name them, 
But, I don't think this is the pro¬ 
per time..." 

FP: “If the demand to close 
them can be made, they certainly 
can be named." 

D: “I don't feel..." 

FP: “What clubs are you refer¬ 
ring to?" 

D: “Well, for instance, the 
TOPLESS places..." 

FP: “What young people fre¬ 
quent these TOPLESS places?" 

D: NO ANSWER 

FP: “Captain, what provisions 
are made, in the enforcement of 
C O. 3611.1 (the curfew) to dif¬ 
ferentiate between those persons 
legally present and those not?" 

Captain Riesau: “This is up to 
the discretion of the investigating 
officer." 

FP: “What recourse, then, does 
a youth have, who feels that he has 
been unjustly detained under the 
provisions of 3611.1?" 

R: “... false arrest..." 

FP: “But, sir, since no formal 
arrest or complaint is made, what 
recourse does a youth have?" 

R: "... then the youth has no 
recourse." 
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ESSY PERSSON—In “I , a woman” at the Cinema theatre for its 
second month. Archer Winsten (New York Post) calls her “very 
convincing” in a roll that calls for enthusiasm. 


POLICE TOUCH PANDORA'S 
BOX BUT YOUTH DON'T OPEN 


(From Page 3) 

He then said with a big smile on 
his face, “Look, there are more of 
you than there are of us. We are 
not going to use fire hoses on the 
crowd without specific direction 
from the police because our ex¬ 
perience has been that the fire 
hoses are then often turned upon 
us. Have a good time and let me go 
home.” The fire engine left and the 
police began to direct traffic, ask¬ 
ing people to return to the side¬ 
walks. 

(The police at no time during 
the night used bull horns as they 
did on successive nights; at no 
time on Saturday was a policeman 
heard to make an announcement of 
unlawful assembly.) 

For some unexplained reason 
the police at this point began grap- 
ling with a person in the middle of 
the street in front of Pandora’s 
Box and, as shown in the photo¬ 
graph in this issue, used billy 
clubs to restrain and arrest this 
person. Several sticks were 
thrown at the policemen from the 
back of the crowd but evidently 
no one was hit and this action 
stopped in moments. 

A considerable time later a 
considerable number of police¬ 
men, probably over 100, arrived 
on the scene, walking up Crescent 
Heights Boulevard from police 
vehicles parked one block south of 
Sunset Boulevard. They formed 
into groups and began conven¬ 
tional crowd control techniques, 
sweeping the streets and side¬ 
walks with lines of officers mov¬ 
ing the crowds east toward Fair¬ 
fax. 

(Sheriff’s deputies were lined 
up at the County line preventing 
any of the demonstrators from 
moving into the Strip area proper. 
Pandora’s Box is within city 
jurisdiction and represents the 
easternmost limit of what can be 
called Sunset Strip.) 

It was at this time, when the 
police appeared on the scene and 
primarily because of police 
action, that it became unsafe to be 
in the area, whereas previously 
one could have been part of the 
crowd without being threatened 
with injury. 

The police first ran into 
Pandora’s front yard with drawn 
billy clubs, chasing the assembled 
youth out and, in several cases, 
throwing them over the high picket 
fence. One youth was impaled on 
the fence itself, and then pushed 
over by an officer. 

On numerous occasions the 
crowds assembled on a sidewalk 
would be peacefully moving east¬ 
ward at a fairly rapid rate with a 
line of policemen about ten feet 
behind when the policemen would 
start running, poking the people 
painfully in the backs with their 
clubs, so they would move faster. 


At one point I observed a line 
of about fifteen policemen headed 
west under the leadership of a 
non-uniformed older man with a 
swagger stick. At the empty lot 
directly west of the Bank of 
America the officers, for some 
undetectable reason suddenly 
wheeled left and plunged into a 
crowd on the sidewalk in front 
of the lot, causing the people 
to run into the lot, overturning 
the sawhorse barriers blocking 
the lot. I can only say that per¬ 
haps serious injuries were 
avoided only because of the youth¬ 
ful nature of the demonstrators. 

A few points of evaluation. The 
police did not repeat this conduct 
on Sunday night, when they had 
bull horns and dispersed the 
smaller crowd within five min¬ 
utes. Nor did they behave rudely 
at the demonstrations Monday or 
Tuesday night. But on Sunday 
night many of the officers seemed 
to be in a state of panic. They 
recruited uniformed people in the 
area for crowd control, some 
servicemen and one tall Pinker¬ 
ton man, although the Free Press 
later learned that is illegal for 
the police to do this. 

On Sunday the police used rude 
and shocking language to the peo¬ 
ple present, used their billy clubs 
unnecessarily toward people who 
were already obeying their in¬ 
structions to move out of the 
area, and, generally, with a few 
notable exceptions, lost their 
cool. 

One more notable episode oc¬ 
curred Saturday night which 
points out perhaps better than 
anything else Saturday the situa¬ 
tion between the youth and the 
police. 

After the streets were cleared 
totally, it was learned that 75 
young people were in Pandora’s 
Box listening to the entertain¬ 
ment. It was definitely not a vio¬ 
lation of the curfew law for them 
to be in a night clutT licensed for 
teenage use after ten p.m. How¬ 
ever, the police formed a double 
line in the yard along the side¬ 
walk and officers began beating 
on the back door and on the sides 
of the building with their billy 
clubs crying, “Out. Everyone 
out.” It was obvious that they were 
trying to make the youth leave the 
building so that they could be 
arrested on the street for viola¬ 
tion of curfew. 

The owner of Pandora’s pro¬ 
tested this action and told the 
police that they would have to 
break down the door before he 
would let them arrest the young 
people inside. 

This reporter was permitted 
by the owner to go into the build¬ 
ing to use the telephone to get a 
lawyer for the juveniles. When I 
entered the building Pandora’s 
(Continued on Page 17) 


PICASSO AT COUNTY MUSEUM 
REFLECTS PRIMITIVE SELF 


(from page 11) 

this show, but to me, prior to 
“Minotauromachy” the classical, 
controlled styles did dominate 
most of Picasso’s output. Cubism 
though not humanistic, certainly 
is a cool, rational approach to art. 

The significance of the etching 
“Minotauromachy” is in the 
acceptance of the bull figure. The 
scene will stand in Picasso’s life 
as balancing point between two 
rather different views of anti¬ 
quity. 

Note in “Minotauromachy” that 
the young girl who holds the light 
also holds flowers. She is the 
guide of earlier etchings, but 
clearly the search is over, for 
she and the Minotaur are no longer 
moving. What they have found is 
the central pile of figures from 
the bullfight (Toromachy means 
the art of bullfighting). The horse 
has fallen on the sprawled body 
of the torero and out of the body 
of the horse projects the volup¬ 
tuous body of a woman. This com¬ 
plex of symbols suggests the 
bull-fight gone awry — the torero 
instead of appearing as beautiful 
and dominating is sprawled on his 
backsides. The bull has turned 
and wreaked his revenge on his 
brother horse and on his natural 
enemy, man. The figure of the wo¬ 
man is somewhat ambiguous, but 
I believe is put there to suggest 
the fecundity that can come from 
primitive, violent assertiveness. 
Note that it is woman’s body that 
protrudes, not a woman’s face or 


individuality. In a sense this wo¬ 
man’s body is the implied re¬ 
placement to the classical maiden 
who previously dominated the 
Minotaur. 

The scene suggests to me that 
the Minotaur (Picasso) has found 
in the bullfight gone awry his true 
nature and that “sweet reason,” 
his former guide, holds up the 
candle to show him the violent 
consequences of his nature. The 
Minotaur, who by now is rendered 
in magnificent detail and in full 
bull’s head, in a very human ges¬ 
ture shields himself from the light 
and awful truth by stretching out 
his hand against the candle. 

The personal meaning of the 
triumph of the will is clear. It 
represents an acceptance of the 
ambiguous nature of man, the 
acceptance of the primitive self, 
troublesom and destructive as he 
might be at times, as legitimate. 
Also involved is the giving up of 
a dream of perfection and order. 

The historical meaning of the 
bull’s triumph is unmistakeable. 
By 1935 Fascism was on the rise 
in Europe. Political passions 
were forged that would shake all 
Europe. The image of the hand 
held against the light carries over 
directly into Picasso’s great, an¬ 
guished canvas “Guernica” done 
several years later and openly 
historically inspired. 

In his work of the last thirty 
years Picasso still looks back 
to antiquity, but notice the differ¬ 
ence. Aphrodite was the arch¬ 
symbol prior to “Minotauro¬ 
machy,” but Pan dominates his 


LESSONS L/RERALS FAILED 
TO LEARN IN ELECTIONS 

(from page 8) 

but what will be the direction of 
that change. 

The challenge of the right wing 
cannot be answered by repeating 
the accomplishments of yesterday 
or pretending that new problems 
can be answered by minor changes 
— a few more dollars for the 
post-New Deal institutions. 

But the worst mistake the 
Democrats could make would be 
to conclude that the election is a 
mandate for them to follow the 
Republicans to the right. The 
Republican gains are short- 
range. They have accurately 
assessed many of the reasons 
people are dissatisfied, but their 
alternatives are shallow and in¬ 
complete. 

They attack high taxes and in¬ 
flation but refuse to attack the 
primary cause — the defense es¬ 
tablishment. They ask for more 
local control of many government 
programs, such as the welfare 
program, but decline to go the 
next step of advocating that these 
programs be controlled by the 
people directly affected by them. 

They ask that Negroes do more 
to improve their own condition, 
but refuse to support the black 
power movement. They offer 
youth but do not offer idealism. 

Common sense is equated with 
good sense. 

The proper direction for the 
Democratic Party is clear. It 


later work. How perfect, for Pan 
is the classical figure who sym¬ 
bolizes wildness and freedom. 
Picasso in the late linocuts which 
are so colorful renders Pan and 
scenes of baccanals in a style 
which is classical in its simpli¬ 
city but really more naive in 
spirit than refined. Much of the 
later graphic work, including the 
poster which he designed for the 
show, reflects Picasso’s giving 
himself over to his artistic pri¬ 
mitive self. 

One final note. Pan, in myth, 
is not only the wild free goat¬ 
herd, but is the cause of sudden 
and groundless fear, especially 
that felt by travellers in remote 
and desolate places. Thus panic 
fear. How much of this is also in 
Picasso’s work and in his and our 
world. 
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must reject the assumption that 
what is needed is more bureau¬ 
cracies and more government, 
but recognize that there are many 
people whose valid needs are not 
being answered. 

The New Deal will not be re¬ 
pealed because of the Republican 
victories. But the idealist and 
humanitarian aspects which led 
to the New Deal might die if they 
are not adapted to the realities 
of American society. 

The Democratic party — which 
has represented so many differ¬ 
ent things in the North and South 
that for many it has come to re¬ 
present only the cynical desire 
for political power — must 
recognize the need for a new 
politics if it is to continue to 
grow and offer something new 
to the American public. 

The alternative is the slow 
decay of a party seeking only to 
justify itself. To survive, the 
Democratic party needs the youth, 
idealism and imagination that 
started the New Politics move¬ 
ment. But it is almost inevitable 
that the older liberals will fight 
to hold on to their power and 
recapture the magic and excite¬ 
ment which once surrounded their 
ideas and sti aggie toward future 
defeats that will make it clear 
to them, as it has already been 
made ovbious to most of the 
voters, that their day is past. 
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old and new - kids’ and adults’ 

maps! papers! 
art stuff! 

come in and browse through 
our big warehouse store 

9 am - 5 pm weekdays 

10 am - 2 pm Saturdays 

SCHOOL DAYS 

EQUIPMENT CO. 

951 N. Main St. CA3-1261 


UP TIGHT? 

Too Tight? Loosen Up! 

Too Loose? Tighten Up! 

18 Hours Continuous Therapon 
CALIFORNIA HUMAN 
DEVELOPMENT CENTER 
6030 WILSHIRE WE 6-8278 
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Mm Slack and While 

20 lb. Bond 
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THEATRE 


PLAY: “Period of Adjustment” by 

Tennessee Williams at the Theatre Craft 
Playhouse, 7445-1/4 Sunset Blvd. Sat., 
Sun., thru Nov. and Fri., Sat., Dec. 
Curtain 8:30 pm. General $2.25, students 
$1.00. Phone 876-3575. ce/t 

DRA MA: “A Taste of Honey” starring 
Diane Roter and June Levant, now at the 
Player's Ring Galle/y, 8325 Santa Monica 
Blvd., Hollywood. Tues. - Sun. 8:30, 
Sat. two shows at 7:45 & 10:30. Tickets 
at all mutual agencies or call 654-0456. 

LAST WEEKEND: “The Virgin and the 
Unicorn” closes Sunday, Nov. 20, at the 
Santa Monica Playhouse, 1211 4th St., 
Santa Monica. 8:30 pm, call EX 49779 
for reservations. cd/t 

TWO PLAYS: “The Zoo Story” and “Les 
Mimes de Paris” start an indefinite run 
at the Santa Monica Playhouse, 8:30 pm, 
November 26. 1211 4th St., EX 4-9779. 

SHOW: “Vive Les Girls” with Kaye 
Stevens at Melodyland Theatre in Ana¬ 
heim. 4 weeks only. ce/t 

REVUE: “This Was Burlesque” starring 
Ann Corio. Huntington Hartford Theatre, 
1615 Vine. 3 weeks. HO 2-6666. ce/t 


ART 


How about 
one 
way 



...the right way 


LUBNER-DIMONDSTEIN STUDIO 
School of Fine Art 

530 N La Cienega, Suite 2, L A 
OL-2-0922 


Classes in: 


For. 


Painting Beginning 

Drawing Intermediate 

Sculpture Advanced 


PRINTS: From “The Catholic Worker' 
on display thru Dec. 9 at ACLU Center 
2222 E. 1st St. 1-9 pm, Mon.-Fri. ce/s 

SHOW: Sculpture and Paintings ol • 

Eduoard Pagac and Ruth Levy. Sunday, 
Nov. 20, and 3-7 pm on Nov. 26, 27, 
Dec. 3, 4 and Dec. 10, 11. Keith Finch 
Studio, 19355 Pacific Coast Highway, 
Malibu. Also, by appt., call 456-2751. 

CURRENT EXHIBITS: Museum of Natural 
History: Rare Opals from Australia (to 
Nov. 27), Collection of Oriental Percus¬ 
sion Instruments (thru Dec. 4), Hopi 
Mythology in Tapestries (thru Dec.), 
Coins of Ancient Times (to Jan. 29) 
Waterfowl of N. America and Develop¬ 
ment of Engines (both thru Jan.). Among 
the permanent collections are Folk Arts 
and Crafts of Greenland and Pre- 
Colombian Archeology. 10-5 Tues - Sun. 
900 Exposition Blvd., LA ce/a 

EXHIBIT: Kama Sutra - like drawings by 
Clark Allen. Also featured are abstract 
watercolors by Leonora Partney, Assem¬ 
blages by Louis Goodman and Junk by 
Christopher Colman. Thru Nov. at Le 
Camp, 1997 Hyperion Ave. NO 5-4372. 

ETCHINGS: “The Hopfers of Augsburg” 
an exhibition of works by 16th Century/ 
etchers. Thru Dec. 11 at the Print 
Gallery of Dickson Art Center, UCLA. 
12-5, Mon.-Fri., 1:30-5 on Sundays, ce/a 

DISPLAYS: Currently at the California 
Museum of Science and Industry: “AIA 
Awards Exhibit” of building designs 
(Applied Arts Gallery) and “Fifty Years 
of Graphic Arts in America” (Science 
Wing Aiditorium). Both thru Dec. 4. ce/a 

EXHIBIT: “Sculpture Environment” by 
Harold Paris in the Grand Ballroom of 
the Student Union, UCLA. Thru Nov. 21, 
evenings. ce/a 

OPENING: Charles Carter’s Paintings at 
the Trading Post, 3019 W. 8th (1 block 
from Vermont)/ Open 9:30-9:30, 7 days, 
reception starts at 2 pm, entertainment. 

SHOW: “Transparent Watercolor Paint¬ 
ings” on exhibition November 13 to 
December 23 in the Otis Art Institute 
Gallery, 2401 Wilshire Blvd. Hours: 
12:30 to 5 pm, Tuesday - Sunday, ce/a 

EXHIBIT: Colorful works of George 
Bellinger, November 13 to 20, McQueens, 
18584 Ventura Blvd., Tarzana. DI 25519, 
TR 34755. ce/a 

SHOW*. Paintings by Gordon Onslow - 
Ford at CCAC Gallery, 5283 Broadway, 
Oakland, Calif. Thru Novemeer 30. ce/a 

LITHOGRAPHS: Of Sam Francis pre¬ 
sented by the Art Alliance of the Pasadena 
Art Museum, 46 N. Los Robles Ave., 
Pasadena, thru November. ce/a 



Two plainclothes policemen take a young girl into custody during the Saturday demonstration on Sunset 
Strip. Her detainment had nothing to do with the demonstration although the dailies reported otherwise. 
_ _ Irv Glaser photo 

BEHIND THE POLICE CURFEW ACTION 
IS FIGHT OF BUSINESS OHOUPS ON STRIP 


(from page 16) 

security guards were talking over 
the microphone reassuring the 
youth that management was behind 
them. A few minutes later, sev¬ 
eral fire marshalls were per¬ 
mitted entry to check the place 
for overcrowding. The youth 
began urging the firemen to re¬ 
move their hats because, they 
said, "You are in church and a 
service is going on.” The fire 
marshalls smiled, one tipped his 
hat, and they soon left, having 
determined that the occupancy 
permit was not being violated. 

A few minutes before two 
o’clock the police withdrew from 
the scene of Pandora’s, possibly 
because it was ludicrous that up 
to fifty officers had been occupied 
for one hour or more in an attempt 
to arrest a handful of youth who 
were in an entirely lawful posi¬ 
tion. 

To understand what is happen¬ 
ing on the Strip it is necessary 
to understand that two groups of 
businessmen are fighting each 
other. Because the traditional 
Strip nightclub was not making 
money, a few of them converted 
to licensed teenage clubs and 
found that they were making more 



Grand Opening 

UU The Trading Post 

3019 West 8th Street (1 block West of Vermont) 

For Information please call: 384-5760 or 666-3908 

Unusual 

Hand-crafted Jewelery, 

Cards & Gifts of all 
Descriptions 
Buy - Sell - Trade 
Anything 


BIGGEST LITTLE GALLERY 



profit than before. The other 
restaurant owners and the pro¬ 
perty owners began to suffer 
from traffic congestion (which 
admittedly discouraged enter¬ 
tainment seekers from the Strip) 
and called upon the police to con¬ 
trol the teenagers and get them 
off the Strip. 

The police, in effect, have been 
cooperating with one very wealthy 
group of property owners on the 
Strip against a less powerful 
group of businessmen. There have 
been meetings where the Sunset 
Strip Chamber of Commerce, for 
example, has urged the authori¬ 
ties, with success, to rigidly en¬ 
force building and health stand¬ 
ards to prevent teenage clubs 
from obtaining licenses and per¬ 
mits. 

In addition, the curfew law, 
which is designed only to prevent 
juveniles from loitering on the 
streets after ten p.m., is being 
interpreted by the police as per¬ 
mission to take into custody any 
juvenile in that area after ten 
p.m. even If he is walking to a 
car or otherwise on his way home. 

Coffee Houses on the Strip and 
in Hollywood which do not neet 
conventional entertainment licen¬ 
ses as long as they do not hire 1 
paid entertainers, have even been 
rigidly patrolled by policemen to 
ensure that the youthful custom¬ 
ers do not sing when they play 
their guitars. (According to one 
of the local statutes it is evidently 
permissible for a customer to 
play an instrument in a restau¬ 
rant, but he or others must not 
sing.) One of the complaints of 


WtMiamvjsmith OlO 

GALLERY olo 

Edgardo Hagberg SSpnng 


689-9020 


colored prints 

Larry Latta 
Paintings 

Louis Gadal 
Drawings 


M,W,F, 10-5, Sun. 1-5 
Thursday by Appt. 


the young people is that the police 
are interfering with their right 
to lawful assembly by entering 
the coffee houses, shining flash¬ 
lights in their faces, and making 
derogatory remarks about their 
appearance. 

The attitude of the police H^pus 
to be that young people who dress 
in a non-conformist manner, 
wear beards and assemble in 
teenage clubs, are undesirable 
elements who breed crime. 

The youth feel that they are 
being unfairly persecuted, that , 
they can not walk the streets 
without being questioned by 
police, and that they are caught 
up in a power struggle between 
business people where the police 
are not acting in an impartial 
manner. 

The owners of the clubs where 
the teenagers and non-conformist 
young adults gather to play gui¬ 
tars, or talk, or listen to rock & 
roll, agree that their clients, 
far from being troublesome, are 
orderly, respectful of the pro¬ 
perty of the business, and a source 
of desirable profit. 

While the particular situation 
on Sunset Strip has accentuated 
the conflict between youthful non¬ 
conformists and the police, it 
must be added that behind this 
situation lies the fact that law 
enforcement authorities through¬ 
out the country, traditionally the 
defenders of the status quo against 
changing public morality, are 
having trouble understanding the 
new generation of youth, which is 
quite different from even the gen¬ 
eration of ten years ago. 

Despite what the Times editor¬ 
ial previously quoted, says the 
Sunset Strip demonstrations are 
a direct product of society’s dif¬ 
ficulty in coping with a new type 
of teenage and young adult com¬ 
munity which has its own music, 
(Continued on Page 18) 
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WEST 


ONLY 6 Ads to XMAS 

(it’s later than you think!) 

NOW is the TIME to SHOP 

while the selection is large 
and specials may be arranged for 
Layaways, too 
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Budget Priced Excitingly Different 
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YOUTH WANT PLACE TO MEET AND TALK; 
WANT EQUAL RIGHTS AS HUMAN BEINGS 


JOHN WILCOCK 


Anybody who's ever been to the Bahamas would understand all-too- 
well the remark of one of my friends who lives there: “Bay Street is 
a pleasant boulevare lined with palms - all itchy." The simple, 
unadorned truth is that the Bahamas is a clipjoint: a tax refuge for 
people who pay to register their firms there without having to do any¬ 
thing more than put a plaque on the wall; a semi-racist community 
run by snobs and parasites; a commercially-minded feudal colony that 
rooks tourists as badly as anywhere in the world. Of course, you never 
read any of this because travel columns in newspapers and magazines 
only write complimentary items in payment for all that lush 
advertising. 

Once in a while a little of the true nature of these “luxury resorts” 
filters through to the public, usually in a book which is considerably 
harder to censor. Or is it? Somebody wrote a book recently called 
“The Ugly Bahamians” apparently not a lush song of praise. I sa 
“apparently" because somewhere between being completed and being 
published, “The Ugly Bahamians" just disappeared. The Wall Street 
Journal alleges that Hill & Knowlton, a public relations firm which 
specializes for apologizing for countries, (Saudi Arabia is a client), 
bought the book for $50,000 and suppressed it. The $50,000 supposedly 
came from H&K's client, the Bahamas Ministry of Tourism. 

Naturally Hill & Knowlton denies all this, stating somewhat smugly 
that they merely “brought the book to the attention" of their client. 
But Exposition Press, a vanity press which acted as intermediary 
admits that $50,000 was involved — although they won't give more 
details. Of course, there is another possibility -- that the book was 
written specifically to squeeze $50,000 out of the Bahamas Tourist 
Board. Which would really be poetic justice. Especially as there's 
nothing to stop somebody trying it again. 

Last week the NY Post decided to endorse Republican Clifford Case 
for re-election to Congress on the grounds that his opponent, while 
opposing the war in Vietnam, was doing it merely for expediency. This, 
as Rod MacDonald points out, is tantamount to saying that “a hawk 
disguised as a dove is a vulture".. . Not much reported was the 
incident in Australia when a chick smeared her entire body with slow- 
drying red paint, approached the returning Vietnam draftees while 
covered in a coat and then, whipping off the coat suddenly, hugged all 
the officers she could find... A section headed “Procrastitutes” which, 
one assumes, are periodicals appearing belatedly, is included in the 
excellent “Directory of Little Magazines" ($1 from Box 123, El 
Cerrito, California)... Bowling was introduced with big $80,000,000 
flourish in England six years ago. It has not been very successful and 
bowling alleys are closing almost as fast as they opened... Gerald K. 
Smith's anti-Semitic “The Cross & The Flag" which alleges that the 
FBI’s J. Edgar Hoover is only a figurehead these days (with all deci¬ 
sions up to recently being made by Attorney General Nicholas 
Katzenbach) also maintains that colored Jews have been pouring into 
Israel and “the practice of segregatin has been established" ... 
Speaking of obscenity, which they were in Boston when they banned 
EVO from the newsstands recently (the “nude beaches' issue), have 
you ever tried holding the Yellow Pages upside down? That groping 
frontcover!. . Ads keep appearing for “new camel filters" — whre 
do they stick them? ... Bobby Kennedy is taking acting lessons from 
Marlon Brando in the shortly-to-be-released “First Family 1968” 
record album (which has Cary Grant winning in 1968 as a write-in 
candidate).... Truck drivers have discovered a new way to dodge 
traffic tickets: wear a rear bumper sign opposing the Civilian Review 
Board... 

IF you're asked, on a questionaire if you've ever been arrested 
there's absolutely no moral reason why you shouldn't answer NO 
unless you were convicted. The question' s an unfair one and the ACLU 
has just congratulated the U S. Civil Service Commission for dropping 
it from their employment application forms... I kept noticing this 
great smell and asking chicks what it was. “Estee Lauder," they 
always said. So I went to try it out one day but it just didn't smell as 
good in the store. But over and over again it would assault my con¬ 
sciousness — at parties, walking down the street, casual acquaint¬ 
ances. One day I dropped by Improvisations and owner Bud Friedman 
smelt marvelous. What is it, Bud? “Estee Lauder.” For men? “Yes, 
a whole line at Lord & Taylor." How on earth did you discover it? 


(From Page 17) 

language, dress, heroes, publica¬ 
tions, customs and criticisms of 
society, and which is affluent 
enough to buy what it wants. 


The Herald-Examiner reports 
that one youth said, “We don't 
want to take over the Strip. We 
just want some place to meet 
and talk. We want equal rights 
as human beings." 

These sentiments are reflected 
in some of the posters that have 
been carried by the youth Satur¬ 
day night and since: Stop Molest¬ 
ing Teenagers. Let Us Alone. 
Peace. Fark the Nucks. Police 
Power, Stamp OutL.A.P.D,. Free 
the Fifteen Year Old. We're Your 
Children, Don't Destroy Us. Why 
Us? Peace If Possible. Do you 
get your kicks when you see us 
bleed? Screw the Police. The 
Police Are Full of ???? Blue 
Fascism. We Are the Future 
Generation. 

A lot of discussion is going on 
among the youth on Sunset Strip. 
They are planning demonstrations 
for the licensing of teenage clubs. 


They are discussing among them¬ 
selves the nature of the police 
department and wondering if more 
effective psychological testing 
can't weed out some of the officers 
who have sadistic hostility toward 
.non-conformists. They are won¬ 
dering if imaginative solutions 
shouldn't be applied to the parking 
problem on the Strip with several 
blocks being converted into 
a pedestrian mall ajid other blocks 
being used in their entirety as 
parking lots. A few are discus¬ 
sing whether Santa Monica Blvd. 
and Sunset couldn't be converted 
into one way streets to better 
accommodate east and west 
traffic flow. A few are thinking of 
carrying flowers to give to police¬ 
men. 

The long hairs are asking, with 
some justification: Why should 
hair length, a beard or sandals 
be any more a true test of a man 
than skin color? They point out 
that, more often than not, it is 
not they but the conventionally 
dressed youth or adult who aban¬ 
dons social courtesies in the night 
club atmosphere of the Strip and 
bothers other people. They say 


.“I kept smelling it on people and asked them what it was. One man 
said he was always being asked and wouldn't tell people because he 
wanted to keep it to himself." I rushed right off and bought some 
aftershave lotion; but it still doesn't smell as good on me as on 
chicks... In the “Fads & Fancies" section of Datebook, a chick writes 
from Toronto to say that in her school, “If someone bothers you for 
money or wants to discuss something dull, we say, 'Go see my 
agent.' ” .. Recent currency restrictions in England, allowing citizens 
to spend only a couple of hundred dollars outside the country (why so 
so-called free men stand for these humiliations?) has had the usual 
effect: poor people have to abide by the rules, wealthy ones find loop¬ 
holes to fly to distant “sterling" countries where they can spend pretty 
much as they like. Ironical, though, that this is a policy instituted by a 
“Socialist" government (which also supports the murders in Vietnam) 
... The Gallagher Report says that half of the doctors in America will 
earn $50,000 or more this year... Columnist in Harlem's Amsterdam 
News asks why El Diario (“the largest Spanish-language daily in the. 
US.”) urges abolishing the Police Review Board. And concludes it's 
because “the owner of El Diario is an entrepreneur in vast business 
transactions... a member of the power establishment".... 

Why do wealthy women who can eat anywhere put up with being 
pushed around by dumb headwaiters? Woman's Wear Daily’s Toni 
Kosover toured smart NY restaurants in a $150 pants suit and was 
turned away by the Colony, La Cote Basque, La Caravelle, Grenouille, 
21 and El Morocco. All refused to serve woYnen “in pants." And yet, 
consistently, these well-dressed women spend hundreds of dollars in 
such places, while allowing them to dictate to them what they're 

allowed to wear. The solution? Boycott_Tuli Kupferberg's play, 

“Caught in the Act" (50<? from Birth Press, 381 E. 10th St., NYC 
10009) shows up the law for what it most often is: a rigged game in 
which only one side knows the rules.... Letter from an ex-postal 
employee in the November Playboy laughs at the idea that the mails 
are sacred, says that employees frequently open and read letters. 
And misdirected copies of newspapers or magazines are often taken 
home by the employees who aren't — he alleges — stamping copies 
“undeliverable" so that they’ll have more copies to steal.Sub¬ 

scribers who don't get EVO should complain to the post office, not the 
publisher . .. Edward Ruscha's “Sunset Strip" ($7.50 from Artforum, 
732-1/2 N. La Cienega, Los Angeles) is just that: a book of photo¬ 
graphs of every building on the Sunset Strip. 


that they have as much right to 
eat in a restaurant, go to a movie 
or walk In the street as a Negro. 
They argue that their defiance 
of some social conventions does 
not mean that they are either 
imbeciles or criminals, that it 
takes intelligence on their part 
to make a choice that is different 
from that of the majority. And 
those under eighteen say: Shortly 
we'll be asked to fight in the dark 
jungles of Vietnam. Why shouldn't 
we be allowed to visit the area 
of our choice in Los Angeles after 
ten p.m.? 

A1 Mitchell has been trying to 
organize a meeting this week be¬ 
tween police and other city 
authorities and representatives of 
the youth community to work out 
the problems. If nothing comes of 
this, if the city resorts to repres¬ 
sive police measures in the mis¬ 
taken belief that force will keep 
the independent youth of Sunset 
Strip glued to their television sets 
at home, the only thing that will 
really happen is a higher level of 
organization among the youth, a 
worked out set of goals, and pro¬ 
vocation of the police at every 
turn. 

Mayor Yorty made a token visit 
to the Strip on Tuesday night to 
speak with the demonstrators. 
This is a good sign and a step in 
the right direction but hardly 
enough. It remains to be seen 
whether the city authorities will 
engage in an impossible open war 
with a sizable section of the popu¬ 
lation or sit down for some gen¬ 
uine peace talks, with an honest 
negotiation of differences on both 
sides. 


BAYONETS AND 
UNREQUITED LOVE 

(From Page 5) 

military and civil authorities they 
were identified as Daniel Jorgen¬ 
son, 19, La^ry Kimmett, 19, 
Marianne Sherman, 19, Lee 
Janice Arond, 19, and Janet King, 
21. All are students at Valley 
State College. 

This was the second incident 
at the Air Station in as many 
weeks. On Saturday, November 5, 
eight prisoners were taken. Air 
Force authorities have not yet 
released their casualty figures. 



MORE 

UNCLASSIFIED 


Women who prefer not to have 
children are not easy to find. I 
seek such a woman. I desire a 
wife but not a family. I am 33, 
college grad, divorced, serious, 
will answer sincere replies. Ray, 
O. Box 25254, W L.A. (for 
privacy in this matter). 


Attention: Women between 25-35 
before you call 352-1710 ask 
yourself if you’re attractive; if so 
then call. E L 


PRE-COLUMBIAN ART 
Beautiful reproductions! Send 25? 
for brochure: Treasureworld, 
Box 69762, Hollywood, Cal. 90069 


Join a Calif. Club that caters to 
all swingers. Meet models - un¬ 
inhibited couples - gals - (or 
boys). Each issue is loaded with 
ads - photos & unusual items. 
Sample copy$1.00, l.yr. member¬ 
ship $5.00. (Includes your coded 
.d). Gals free. The Group, 601A 
;. Vermont Ave., LA 90005 


Photo Stamps w/your photo for 
Xmas cards & ltrs. Send photo: 
Photos, PO Box664, Whittier, Cal 
Photo ret'd $2.25 for 100. 


Call 479-7414 if you enjoy th< 
humanities and have a Fri. nite 
open. Recording gives topics, 
home, time. DILETTANTES I] 


PSYCHIC ARTIST - 
Paintings through “Spirit,"’ Psy- 
cbodetlc & Trance drawings. 
TRlangle 7-9372 or 983-1498 


POT POSTER $1 
EPIM, 403 N. NIAGARA ST 
BURBANK, • CALIFORNIA 91505 


PSYCHODRAMA 
CLASSES 

— for teenagers 

— for parents 

Call Sam-Tto Chung, Director, 
for interview. 387-2851 


LE CAMP 
has groovy - art (junk, assem¬ 
blages, etc.) statuary, bed par 
planters, shoe centerpieces, 
coloring books, Camp beads, 
bennie bags, Bull Durham, Beech- 
Nut chewing tobacco, snuff and 
God knows what else! Are you 
ready, dearie? 1997 Hyperion - 
NO 5-4372 


MOTHER PLOTKIN - PLEASE, 
NEED A MPS HURRY!!! 


Wanted: Offbeat-type girl for ex¬ 
perimental cinema wk. Call Hil, 
373-2418 


PSYCHODRAMA 

(Not for Everyone) 
Every Friday - 9 p.m. 
Call 387-2851 


GROOVY ART WANTED for 
exh/sale. Junk? Pop/Op? Camp' 
No pretty still lifes please! Call 
NO 5-4372 between 1-4 p.m. 


Young (18-25) friendly, comely 
woman to do light hswrk etc foir 5 
college men. Room & board pro¬ 
vided. 797-9669 - Pasadena 


Will swap apartment in Green¬ 
wich Village and car if neces¬ 
sary for apartment in Los Angeles 
(preferably Hollywood) and use of 
car. All or part of December, in¬ 
cluding Christmas holidays if 
possible. Write John Wilcock, 26 
Perry Street, New York 10014 


Peace, civil rights, radical, ero¬ 
tic, other groups desiring listing 
in NEW WEST’S ISSUE NO.2DIR¬ 
ECTORY OF DISSENT, send text 
of listing, up to 100 words, plus 
$5.00 listing fee to New West, 
PO Box 2125, Santa Monica 90405 


♦BEAT HI RENT* Are you look¬ 
ing for a place to share? Or have 
one to share? (Sorry, no mixed.) 
Mon - Sun, 11-9 pm, ALL AREAS, 
rich, poor, old, or new in town. 
Share expenses. Legit., guar., 
small fee. HOLLYWOOD ROOM¬ 
MATE SERVICE, 8272SunsetBl., 
OL 6-4849 


For those with back disorders, 
Physio - Synthesis (Corrective 
Postural Alignment, not a mas¬ 
sage) is for you. Also classes 
in T’ai Chi Ch’uan, an art form 
of Chinese Yoga. Contact Polly 
Glotz after 1:00 pm - HO 7-3628 


Congenial, affectionate bachelor 
needs congenial affectionate girl 
to share West LA apartment. All 
..expenses paid. P.O. 111-C, Pasa¬ 
dena. 


DON’T BYE MARIJUANA - 11x17 
poster, $1 ea. Postcards, 10 for 
$1. Bumperstickers, .35 ea. LSD 
POSTERS 11x17 $1 ea. LSD Post¬ 
cards .25 ea. LSD Bumper- 
stickers .35 ea. WHO MURDERED 
KENNEDY 11x17 inquiry poster, 
$1 ea. Bumperstickers .35 ea. 
Write: BONGO, Box 944, Santa 
Monica, California 90406 


’60 Chevy wgn 6cyl mtr burns no 
'oil, R&H, very good tires, blue- 
book price $475. Call 661-1511 


BUTTONS: Lemar - Alchemist’s 
pot symbol, melts in your mind, 
not in your hand (sugar cube), 
speed kills, etc. 30? ea., 4/$l, 
100/$15. Pat Nathe, 2704 Ben- 
venue, Berkeley, Cal. 94705. 


Tail handsome gentleman seeks 
strong-willed woman. Will an¬ 
swer all letters. James Donegan, 
735 N. Harvard Blvd., Hollywood 
California 


CHARMING, HONEST, YOUNG 
LADY wanted for author - share 
company. Box 29253, LA 29 or 
663-6239, mornings. 


PARKS CONJURED SYNODICAL 
TIME - AND COUNTED DOWN 


One bedroom, unfurn., built-in 
hi-fi, air conditioning. $115 — 
642 N. Huntley Dr., 271-2319. 


Warm, generous executive seeks 
intelligent, attractive friend to 
while away the winter with. 
652-7846, after 7 p.m. 


Man 35 college seeks attractive 
intelligent female will discuss 
arrangemt. share temp. 939-0517 


Man 30col. grad., oriental would 
like to meet intelligent quiet girl 
over 21 to share mutual interests 
Call before 5 pm. 653-1989 


THE PINK LADY OF MALIBU 
2 diff. 8x10 photos (Same pose), 
$1 ppd. Dept. Pink, 419 Sunset 
Ave., Venice, California 


I will trade lessons in physics 
math tennis golf for art skiing 
discotheque dancing from right 
girl 793-5566, A.O. Fansom, 
Caltech 


FOR RENT 

Apt., 1 bd, unf, carpet-drapes, 
stove, ref, 3384-1/2 Barham Bl 
$110 inc util OL79115, OL72952 


Nice house - 2 bd, stv, ref, gar, 
storage, bach, prefer, no dogs, 
$90. Mt.. Washington, 221-6774 


5-string Banjo instruction in the 
old time style. Dave — 656-5468 


Amateur Male Models Available 
654-0349 


WANTED: Groovy male to share 
house, Hollywood area. 654-0349 


Wanted: professional man 25-35 
to share attractively furnished 
hse. nr. USC. 747-7480, 10-12pm 


MAN 

seeks 

WOMAN 

call 843-1689 5-7 pm or 12-2 am 


Receive up to 200 letters a day 
each containing a dollar. Send one 
dollar for the fantastic plans, and 
six other money-making methods, 
which are perfectly legal, fail- 
proof systems. Send to: Inter¬ 
national Investment Associates, 
Box 172, Hollywood, Calif. 90028 


WHO KILLED 
KENNEDY? 

1" button, 10” bumpersticker, 
50? ea. ppd. any 3, $1.00. Quantity 
discounts. WHO KILLED KEN¬ 
NEDY? P.O Box 309, Venice, 
California 90291, Department A 


Wanted: lovely girl to share apt. 
And maybe life. Reply P.O. Box 
64264, Los Angeles 90064 


Custom Threads For Custom 
Thread Heads. Call 665-2550 


■ CIRCUMCISION IS SQUARE 

PSYCHODRAMATIC 

ACTING 

(Not for Everyone) 

For Interview Call 
Sam-Tio Chung, Dir. 387-2851 


Guitarist and/or harpist looks for 
blues and/or jug band, noph, write 
Amundson, 2301 Orange Grove, 
Alhambra. Get Funked. 


Wanted: Siamese or Burmese 
kitten and trained German Shep¬ 
herd or Lab Retriever. 747-7480 
10 to 12 p.m. 


Suave, charming European, 35, 
with luxury apt. in Beverly Hills 
wants attractive, intelligent, 
modern girl. Enjoyment of fine 
arts, travel and the unusual. Call 
Jean Pier e, 652-4130 


Reliable, adept girl, design stu¬ 
dent pref. who likes to choose 
own hours of work, to help mfg. 
new line of creative, useful pro¬ 
ducts. Good opp. to develop own 
ideas. Pay terrible, work hard, 
fun bosses. Leave message, call 
George, EX 5-1915 


LIGHT SHQW MANUAI 

First complete, illustrated do 
it-yourself manual of instruc¬ 
tions, plans, chemicals, dia¬ 
grams, equipment for light shows, 
happenings, aware pads. Also 
new-age artformsof color music, 
Send $3.00 to Bob Beck, 6311 
Yucca, L.A , California 90028 


Girls needed to sell cosmetics. 
Unlimited earnings. 654-2110 


Paul Jacobs - Henry Miller 
Emit White - “The BigSur Guide’ 
- 88 pages, 150 full color photos 
only $1.50. E. White, Big Sur. Cal 


Groovy apartment available in 
Venice, near beach & direct LA 
& UCLA transportation. Mixed 
Caucasian & Negro'tenants, cool, 
intelligent, stable students, art¬ 
ists, etc. 1-2 bdr & 1 3bdr garden 
style, 2 story, modern, unfurn., 
c&d, builtins, $110-135. Vejiice 
West Apartments, 356 Fourth 
Avenue, Venice. 451-9777 _ 
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Near USC. 2 bdr., unfurn. 
house. Garage, enclosed yard, 
cooled. $135.363-7823 


Garden apt. near USC, and large 
room. Part time work if desired. 
747-7480, 10 pm to midnight. 


HAVE WAGON - WILL TRAVEL 
AND WORK: 

10OVING HELP; CHAUFFEUR; 

DELIVERIES, ETC. 

CALL HOWARD WE 1-8880 
9-11 a.m.6-9 p.m, 


$110, 2 br studio, new dec. new 
rugs, child ok, 8457 Blackburn, 
653-1602 


Apartment - S.F. Valley t roomy 
1 bdr unf, nr Pierce Coll. Stv/ 
rfg, w/w carp, drps - (yng mod) 
$100 inc. util. Ph. Mac 340-7060 


UNCLAgSJFJE^ 


INDIAN MUSICAL 
INSTRUMENTS 

For ragas, R&R, decoration, etc. 
All instruments, wide range of 
prices & qualities. Hand-crafted 
to your taste. ALSO - All Indian 
Objects d’Art, Fabrics, etc. You 
name it! Our Indian agents are: 
Groovy, speak the languages, 
know the markets and craftsmen. 
GET FAR LOWER PRICES 
CALL, Larry, 399-6520. 


Send bail money to Sunset Strip 
ACLU - LA. 


defendant^ 


Gordon S. in Long Beach, Call 
Mike - 591-1492 


THE SIBLING 

needs accomplished lead guitarist 
prefers stoned freak over 21 
call Carole - 454-3222 
Grp. needs bass player 454-3222 


Why fret over rien?Mutli-faceted 
voice technicologue will make 
your voice ring, calm, FM’d. 
Listen to KADS & call 464-0076 


Greeko’s Sandals Hermosa Beach 


PERFECT GIFT!!! 

A sterling silver roach holder, 
Includes leather stashpouch, $10. 
ZEIDLER & ZEIDLER, LTD. 
1611 S. Western 
1448 N. Crescent Heights 


For good fun, champagne and 
philosophy-type talk and some 
good SHINDAI fun pillow bed¬ 
fighting, you 25-36 gals call six 
foot Jay at 463-0647 


Splendidly corpulent, Renoir- 
female, blond, 32, pretty & wit. 
130 IQ, with feast of interests 
wishes to sin a little. Strong male 
ego types may write: Patti, Box 
8003, Fountain Valley, Calif. 


Student, 21, from NY, a bit shy, 
seeks creative, uninhibited girl 
or woman. Call Larry, 473-8438 


Negro couple desires to meet 
female, 25-30. Phone Prince, 
FA-1-4733, 6 pm - 10 pm, week¬ 
days, anytime weekends. 


Girl under 30 wanted to make 
apt. cozy. All expenses paid. 
Call 838-1105. 


Young business executives want 
attractive girls to share Palm 
Springs home on weekends. Be¬ 
tween 18 & 25. Call 386-8979, 
ask for Jim Barnes. 


29 yr male wishestomeet yoginis 
or aspirant yoginis. Bob663-5510 


Professor of French culture 
needs work, for appointment call 
348-8235, between 2 and 10 p.m. 


Whispering Bill and the Zig-Zag 
desperately needs a washboar<‘ 
and/or banjo player. Jug Ban< 
extraordinaire. For fame, for¬ 
tune, idolatry. Call Jeff, 478-0446 


Mature, broadminded couples, 
21-40, get-together for fun & 
games. Serious only please call 
4-9 pm daily. OL 7-6844 


NEED chick who digs unusual. 
Phone 289-2101 after 6 p.m. 


Unattached Mothers! Give your 
little girl a daddy for Christmas. 
Pm available and sincere. Write 
P.O. Box 505, Monterey Park, 
California 91754 


Good looking, farmer - citrus 
developer, 49, 175#, 5’10". Cabin 
cruiser, single, seeks financial 
secure lady for a business-pleas¬ 
ure venture. P.O. Box 151. 
Ventura, California 


Attention Penny Atkinson You Are 
Being Paged. Call 248-3329. Gary 


Cute, cuddly college girl, 29, 
wants friendship with tender 
loving generous man whose wife 
does not understand him. All 
replies confidential. PO Box 2364, 
Van Nuys South, California 


Artist seeks model: mystical, 
sensual, magical woman. I offer: 
fee — none. Wisdom — perhaps. 
Beauty -- experience, yes, yes. 
657-6092. 


ASTROLOGY - 
lectures & classes CR 1-1075 
Shaw School of Astrology 


LET'S LEGALIZE POT 
Free info, for a stamped, self- 
addressed envelope. Post Office 
Box 57981-F, L.A. CAL. 90057 


Actor seeks HONEST FEMININE 
relating girl to live in. Leave 
number for ‘716" at HO 6-1331 


Bartender pri. parties 784-7036 


Pin up models wanted. No exper¬ 
ience necessary. Females only. 
Call 346-3624, evenings. 


COMPASSIONATE HELP needed 
to feed Vietnamese Villagers 
now. Info from Relevance, Box 
36456, L.A. Calif. 90036 


zappie: are you real? patricia 


Slender girls of every race turn 
me on. Bob, 663-5510 


We have the “Filthiest Button" 
your money can buy. Send $1.00 
for the “Filthiest Button." United 
Sales, PO Box 636, Reading, Penn. 


Why is it that the new left doe: 
not give any money toward legali¬ 
zation of abortion? We give fifty 
percent - Constitutional Liberty 
League of Southern Calif., POB 
24282, L.A. Calif. 90024 


BOOK SHOP CLERKS WANTED 
4-hour shifts. Applications being 
taken for days, nights, weekends. 
Literacy preferred. HAVLICK’ 
BOOK SHOP. 3603 West 3rd St. 
near Vermont 


3000 BOOKS 
96? or LESS 

Non-fiction and good literature 
9 a.m. to midnight, 7 days. Buy 
and sell. 3603 W. 3rd St. Near 
Vermont. Havlick’s BOOK SHOP 


•d Guitar - banjo - 12 string in- 
[d struction, all styles. 461-1974 


Guy 39 seeks gal 768-1534 wknds 


must have your name, address and Phone No. If we can't verify the ad, we won’t run it! 

ALL UNCLASSIFIED must be PAID IN ADVANCE either by mail or personal delivery to the FREE PRESS OFFICE 


Deadline Is NOON Monday 
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Phone number 


COPY 
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UNCLASSIFIED costs 50$ per line per week. Figure 31 units per line. Every jingle 
letter fills a unit. A space between words is a unit, punctuation marks are units, 
a number is a unit. Figure 27 units per line for any line which includes a word 
or words in CAPITAL LETTERS. Be not too obscure in thy abbreviations. 


My ad has— 


—lines. At 50$ a line for one week I enclose - 


For - 


- weeks I enclose - 


(Enclose check or money order. NOTE: CASH SENT AT YOUR OV’N RISK!) 

(We reserve the right to edit or reject material which may jeopardize our existence.) 
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Photog $eek$ model$ - 465-0629 


26 Yr. old guy, div., with beautiful 
mind & happy disposition seeks 
one attractive, sensual, sincere 
girl who is a truly beautiful 
PERSON. Please no big hang-ups. 
(Might consider one or two teeny 
ones.) 275-7658 


Tired of paying $10 & $15 for 
expert men's hair designing? 
Call days, 382-5520, Mike. 


Beautiful mother needs oven for 
turkey and cookies — must be 
free. Call Rita, 664-0394 


I would like to meet a Norsk 
gutt. 398-1605 


HELP! HELP! I NEED A PART- 
TIME SECT'Y WHO IS HIP AND 
INTELLIGENT AND CAN ALSO 
TYPE. MONEY IS THE LEAST I 
HAVE TO OFFER. CALL ME UP. 
LAWRENCE LIPTON. EX 9-8245 


$1000 A MONTH OR MORE. 
Male or female. Have you some 
sales or mgt ability? Ground floor 
oppty. Come aboard. $2000 month 
in 90 days. Short resume to Box 
446, Tarzana. 


Now not nec. to run STANS photo 
in Variety Nov. 25 as previously 
stated. 


Fashion model and executive boy¬ 
friend are looking for attractive, 
groovy gal, 21-28, to swing with. 
NOTE Corrected Number: 
876-6472 


GASSY OLD FURNITURE, groovy 
colorful oriental rugs, handmade. 
5331 Amigo Ave., DI-4-9045 


Girl's purple 10-speed bike. Best 
offer. GR 8-5138, after 5:30 


Looking for a roommate -Pm yng 
attractive male, wish only same 
apply. Squares & DOM stay away. 
Place for hip guys is 446 Clover- 
dale, #5, nr. Wilshire & La Brea 


Sensitive male desires perma¬ 
nent friendship with same. Age 
24. Same age only please. Phone 
AX 2-2667, evenings. 


Dynamic young engineer with in¬ 
clination towards aesthetic as 
well as functional endeavors 
seeks intelligent, attractive, 
inspiring, and groovy girl to share 
mutual creative interests. Call 
Don, GR 9-7173, evenings. 


Yng. man, 20, shr. luxury pad w/ 
pool, vu, cen. alr-cond., etc. with 
groovy same. Employed only. $90 
ea. Hi-rise type. 876-4595 


WANTED: tape dubs, Mort Sahl, 
TV DU 4-2294 


Young Negro business man wishes 
to meet young Caucasian women 
all expenses paid to share inter¬ 
ests, pro & college sports, travel 
d—ice & theatre. Luxurious hill¬ 
side view apt. Les - 291-3788 


My hobby is collecting already- 
filmed movie & TV scripts. May 
I buy the ones you're through 
with? HO 4-7479, 663-7421 


WAITRESSES - WAITERS 
Pref. non-exper.,cocktail,dinner 
house. Send resume, vital statis¬ 
tics. Box 446, Tarzana. 


Sonia Kaufman or Dennis. Call 
Judy - Pleasure Dome - 853-0599 


Goldsmiths Ted & Felicia Michel 
CREATE unique rings, talismans, 
amulets, bracelets, etc. (you 
should see the etc.) noon to 6:00. 
1424 - 6th St., Santa Monica 


Man, 38, 6’2", 215#, cleancut, 
accountant, kind and understand¬ 
ing, seeks modern, discreet wo¬ 
man for dates. Will answer all 
promptly. Box 1011, Carlsbad, 
California 


Seeks A-attractive, N-neat, I-in- 
telligent, T-tender, A-affection- 
ate, for fun & excitement. RSVP 


PROSPEROUS showbiz executive, 
single, hip, 40. WL.it beautiful gal, 
under 25, with an open mind. Call 
462-8040, days only. 


Yng man, 22, avail, as model for 
pro-amateur photog or artists. 
Call anytime, 276-4258 


Dirty Old Man (35) wants to 
meet swinging chicks. NO 1-1014 


$531 needed by versatile pleasant 
young Englishman ready to do 
anything 24hrs a day from Dec. 
17-31. Casken, 1419 Quinientos, 
Santa Barbara. 


DON'T BOMB THE 
PHONE COMPANY 

to shut off the phone bell. I’ll 
install an on-off switch for cnly 
$5. Call Gene Wilson, 466-2466 


Wanted: Caucasian girl to help 
demonstrate book on Negro music 
with author, in the Watts district. 
Call 233-2583 for interview. 


Sidereal Time is 
Christmas on Earth 


Gay guy will finance young man, 
hi IQ, attractive, thru college. 
Pad, car, the works for right guy. 
Must be groovy. 733-0872, nites. 


WHY BOTHER TO ANSWER THIS 
AD? WITH ALL THE OTHER ADS 
OFFERING SEX, MONEY, GOOD 
TIMES, ETC. — ALL I HAVE TO 
OFFER IS SOUL, BABY. DICK - 
HO 3-5553. MATERIALISTIC 
MOTHERS FORGET IT. 


Want girl who can ski all runs 
at Mammoth. Free rides - other¬ 
wise, dutch. Platonic/? PL66886 


Vietnam PEACE Seals - 300 
stamps $1. 3 graphic messages 
urging cease-fire, negotiation. 
Use them! 3931 Foothill, Carpen- 
teria, California 93013 


Poet-artist wishes fair complex, 
ioned wife, 18-25. Write Sam 
Prager, 3417 Gen. Pershing St., 
New Orleans, Louisiana 70125 


November 16 thru November 27. 
Vocalist desires 2 wks tender 
loving care for 2 lovable chil¬ 
dren - ages 2-1/2 & 5 - Call 
Vicki Hamilton, 899-5477 


Gentleman, 55, income, car, etc. 
wishes to have a steady loveable 
lady friend age no barrier write 
PO Box 46582, LA 46, Calif. 


THE FAMILIAR - 534 N. Hoover 
is Scorpio with Gemini rising. 
Lots of Fifth House activity 
especially on Sunday afternoons, 
also paintings, jewelry, etc.. 


Square guy looking for a chick 
to go to the Whisky a Go-Go and 
Freak-Outs. VE 7-f 


WANTED: Girl, 20-30, do light 
housekeeping work, may live in. 
Inquire 2812 Broadway. 


Needed: 1 male or female (18-25) 
to share 3-story cliffhouse. VIEW 
- rent $105. for top 2 floors. No 
scene. HO 1-1565 


For Sale: White Volvo ’59 with 
Peace symbol. $435. 461-1277, 
nights. 


Sidereal Time is a new color, 
a new pattern 


Top L A. male nude model, 
straight. 465-0629, after 5 p.m. 


Girls wanted for escort work, 
Must be attractive, personable, 
and enjoy the good life. 655-5377 
p.m. 


MUST SELL FAST 

64 Yamaha 250, good condition 
$290 - 799-5773 or 1225 Stan¬ 
ford, #B, Santa Monica, after 6 


The world wishes Susan Aldrich 
a happy 22nd. 


Maint. - Houseman, chauffeur, 
single, 56, local ref. Extensive 
experience, painting, carpentry, 
general repair, plumbing, elec¬ 
trical. Moderate smoking or 
drinking, world traveler, car. be 
companion or husband, live in or 
out. Anderson, Apt. 109, 4420 
Los Feliz, Hollywood. 


Fin. secured, mature coll. stu. 
wants sexy wife. Details 626-2532 


Animal — Chipmonks are not 
extinct. 654-6788 


Vintage Knabe, ornate, two extra 
notes in bass, holds tuning. Owned 
by a “Mother." $1400. 666-8797 


Unique musicians needed for 
sound track, unusual flick. Call 
Art, 657-6628 (eves.) 


Open up ’dem archives 


PHYSIQUE DRAWINGS WANTED. 
Pen & Ink; line; 4"x5”; Simple 
(& legal). Need immediately. Mail 
quick sample and price you want 
for 12. Promise to return or con¬ 
tact you. APEX, 6311, Yucca St., 
Hollywood 28. 


DRIEW, LAUSUNU, TNEREFFID 
TA ENIHCAM DNUOS EHT GID 
TESNUS ON, HCTIW AES EHT 
PIRTS 


THE SOUND MACHINE IS THE 
FATHERS 


OPEN HOUSE - FREAK PARTY 
Fri/Sat 9 pm - ? 8514 Sunset Blvd. 
Adm. $1.00 


TRIED ACID??!! 

You have experienced mind-ex¬ 
panding drugs - now experience 
mind-expanding music. The Sound 
Machine is not a chemical, but 5. 
living organisms. Fri., SAT., 
Sun. The Sea Witch, 8514 Sunset 


CLAVICHORD 

Genuine Wittmayer, large double 
stringed model, keyboard like 
harpsichord. Jones - Claytor 
Harpsichord, Ltd. Tel. 664-0285 


Lady under 35 wishes work as 
hse. keeper, companion. 655-5377 


ATTENTION: Female Musicians, 
record co. is organizing topless 
girl band for Vegas & tour. Top 
pay. Singers, musicians, dancers. 
For audition: HO 3-7323 


Bach, seeks female roommate 
18-25. Free for right girl. Re¬ 
locating 11/30. C. Janko, Box 
583, Inglewood, Cal., or462-3477 
11 / 20 . 


Get your Zig-Zag man T-shirt at 
the KAZOO **Limited Supply** 


Ballsy chap, 24, straight, travel 
anywhere, U.S. or world, seek; 
adventure, money. Willing totak( 
a shot - write B. Lipp, S619 Ajax, 
Bell Gardens. California 


SEE SIDEREAL TIME 

REAL TIME SEE 
TIME SEE SIDEREAL 
SIDEREAL TIME SEE 
TIME SEE SIDEREAL 
SIDEREAL TIME SEE 
TIME SEE SIDEREAL 
SIDEREAL TIME SEE 


;e K 


SEE SIDE- 

SIDEREAL 
TIME SE 
SIDEREAL n 
TIME SEE _ 
SIDEREAL 

TIME- 

SIDEREAL 


iliti 


THE INFINITE MIND 

Opening First Part of Dec. will 
bend your head. Still need psyche¬ 
delic art and crafts or related 
items. Some cash, mostly con¬ 
signment. Call Eldon at 865-5796 
after 6 try again. 


New Ampex tape recorder 4 track 
stereo, $165.00. Boston rocker, 
new GE hairdryer, $8.50. New 
bric-a-brac. Only sober ones 
NO 2-2421 


65 Honda scrambler, looks better 
than, though. Yellow, clean &gooc 
mech. $500.00 Gary - 782-4594 


Permanent bachelor, 37, seeks a 
job. Marketing degree. 8 years 
with US auto mftr. Know sales 
promo., advt., photo., and peo- 
ple-to-people relations! Intelli¬ 
gent, congenial, dedicated, crea¬ 
tive. Am tired of big company’s 
prejudices!! Call 654-8006 


Sidereal Time is on Time 


MODELS WANTED: Girls 18-26 
for unusual nude flick. All types. 
Good pay. Send full length shot, 
if possible, or info. Corey, P.O. 
Box 9696, North Hollywood. 


Aspects Magazine, 20$, P.O. Box 
5125, Eugene, Oregon. 97403 


Female housekeeper for bach., 
Malibu apt. once a mo. 456-2111 
Furnish own trnsp. - Straight ad. 


Very resp. person desires to rent 
newer sports car on occasion. 
John, HO 3-0259, after 8 


Giraffes Waltz on the Roof? yng 
poet, 20, needs soft, mature lady 
1-40. Write PO Box 5513, Buena 
Park. Send luv - sunshine. 


Bell & Co. does it better. 


Congenial col. grad., 23, share 
your 2-bdr. apt. w/respt. clean- 
cut male u/30, near Wilshire & 
Vermont. Gay OK. 483-7158 


VW RENTALS 
Cheep cheep really Cheap 6555331 


PHOTOGRAPHER 
Esoteric & poetic needs attract., 
yng female Negro model for nude 
work, good pay, prefer long hair. 
Maury, HO 6-2466, have gd. ref. 


BUNNY, are you for real or 
the neatest hoax ever? Thanks 
for the thrill of it anyway. 

LEE 479-2386 


Ben, do you have a match - E.M. 


Art baby keep anoka clean - mama 


Guide-seeker rejected too quickly 
an offer to meet re possible unu¬ 
sual but straight arrangement. 
Apologizes and wishes chance to 
reconsider. Dave, 393-0161, x 19 


GIRLS! Just for fun call 
LARRY 473-8680 


amani is at headquarters 


“PEACE" IN 57 LANGUAGES on 
11x17 poster, $1 ea. Available 
t Postcards .25 ea. 14x22 RUS¬ 
SIAN PEACE POSTER titled “3 
Figures" $1 ea. Write: Peace 
Stickers, Box 944, Santa Monica, 
California 90406 


your mind (or what-have-you) 
leeds expansion see Franz, the 
curly-haired genius. Sensitivity, 
ompassion and femaleness re- 
luired. Coolness optional. 

OL 4-6622 
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OTHER EVENTS 


BOYS CAMP: Two-day camping session 
‘in Griffith Park for boys 8-14, November 
25-27. For reservations for this and 
similar events, write: Camping Division, 
3191 W. 4th St., LA 90005, or call 
624-5211, ext. 3161. ce/oe 

WHISKY A GO-GO: “Buffalo Springfield” 
and “The Poor* November 21-27. 8901 
Sunset Blvd., 652-4202. ce/oe 


CLASSES: In various arts and crafts, to 
start soon. For information call Barns- 
dall Arts and Crafts Center, 661-6369 

TROUBADOUR: Now until November 20, 
Oscar Brown, Jr., and Nov. 22 to Dec. 4 
The Mitchell Trio. ce/oe 

AT THE SEA WITCH: Friday, Nov. 18 
and Sat. Nov. 19, the Sound Machine, 
playing funk-rock. 8514 Sunset Strip, 
9 pm to 2 am. ce/oe 


PROFILES: Oliver Wendall Holmes and 
Benjamin Franklin, by William Pat¬ 
terson. 8:30. See yesterday’s listings. 


EVENT: “Uno Festivo Radical,* 24402 
West Malibu Rd., Malibu. Films and 
readings by LA poets, 4 pm to 4 am. 
Dinner. Includes New Politics Sympo¬ 
sium, from 7-9. Suggested donation: 
$1.00. 399-2108. 11/19 

ART FESTIVAL: And Fair, Pacific 
Ackworth Friends School, 6210 Temple 
City Blvd., Temple City. Art, foreign 
foods, rides, games, gifts, puppet show 
and folk dancing. 12-9 pm, adults 75?, 
children 25?. 11/19 

CHILDREN'S MUSICAL: “Adventures of 
Esmerelda.” Invitational premiere, 2:30 
pm. Little Theatre, Mount St. Mary’s 
College, 12001 Chalon Rd., Brentwood. 
$1.00 11/19 


AT SHELLY’S: Manne Hole, November 
1 15- 20, Barney Kessel Trio. November 
22 to December 4, The Gabor Szabo 
Quartet. (Off Monday) 1608 N. Cahuenga 
Blvd., Hollywood. 464-6900 or 464-4774. 


WEEK-END OUTINGS: For girls 8-14, 
at the LA City Recreation and Parks 
Department’s Hollywoodland Girls Camp 
in Griffith Park. Rate for weekend begin¬ 
ning 4 pm Fridays, $9.25. For reserva¬ 
tions visit any city Recreation Center, 
or call 462-1656. ce/oe 


ERL,NOV. IS 


MIDNIGHT‘SHOW: “A Hard Day’s Night* 
— The Beatles. Regent Theatre, 1045 
Broxton, Westwood Village. 272-0501 

LECTURE: On Josef Albers lithographs, 
“White Line Squares,* by Henry T. 
Hopkins, Curator of Exhibitions and Pub¬ 
lications at the LA Museum of Art. Leo S. 
Bing Theater, 5905 Wilshire Blvd., LA 


SYMPOSIUM: “War,Violence, Revolution 
— Impact on American Society* is the 
subject of ACLU’s Annual Symposium 
with Dr. Max Rafferty, Thomas Braden, 
Cong. George E. Brown Jr., and UCLA 
Asst. Prof, of Psychiatry, Dr. J. Alfred 
Cannon. 8 pm, El Rodeo School, 605 
Whittier Drive, Beverly Hills. $1.50. 
For tickets write ACLU, PO Box 3710, 
Beverly Hills, or phone 270-3225 or 
276-8401. 11/18, 

MUSIC: Carlos Montoya's Flamenco gui¬ 
tar. Cal State LA, gym, 12:00 11/18 

FILMS: “The Love Parade* and “A 
Propos De Nice” presented by the Art 
Dept., UCLA, 7:30, Economics 147.11/18 


CONFERENCE: Two-day West Coast 
meeting o “Urban Crisis and the Ghetto 
System: A program for grassroots 
action,” sponsored by the National Com¬ 
mittee Against Discrimination in Hous¬ 
ing. 12 noon, Friday, until 3:30 pm 
Sunday, Nov. 20, at the Statler Hilton 
Hotel in Los Angeles. ce/oe 

EVENT: 41st Annual Great Western Ex¬ 
position and Livestock Show thru Nov. 22 
at the Great Western Exhibit Center, 
Los Angeles. 10 am to 10 pm, daily. 
Many events including RCA Rodeo and 
a stage show. ce/oe 


PLAYS: “Naked Masks” by Pirandello, 
3 one-act dramas at Player’s Ring 
Gallery Theatre, 8325 Santa Monica, 
OL 4-0456. Thru Sunday. 11/18 

SILENT MOVIES: This weekend, “Son of 
the Shiek,” Valentino; “Mabel Normand,” 
Charlie Chaplin; and “Tarzan” serial. 
611 N. Fairfax, OL 3-2389. 11/18 


ANALYSIS: Of the election, “Now What?” 
— sponsored by SDS. 8 pm at 4319 
Melrose. Donation 75?. Info: 666-9335, 
222-6311. 11/18 


SAT., NOV. 19 


NITTY-GRITTY: Dirt Band. Tonight at 
8:30, Anaheim High School Auditorium, 
$1.00. 11/19 

FACULTY RECITAL: Joanna Graudan, 
piano. 8:30 pm, Hancock Auditorium, 
USC. General $3, students $1. 11/19 


SUN ,NOV. 20 


FILM: “The Overcoat” (Russia). 8 pm, 
M103, Cal State at Fullerton. 11/20 

CHAMBER MUSIC: Piano trios by Haydn, 
Beethoven, Brahms. Westside Jewish 
Community Center, 5870 W. Olympic 
Blvd., 3 pm 11/20 

BOGART: “Maltese Falcon” and “Des¬ 
perate Hours* tonight thru Tuesday at 
the Classic, 8257 Santa Monica Blvd., 
Hollywood. 656-3332. 11/20 

RECITAL: Arturo Benedetti Michelangeli 
performs Scarlatti, Beethoven, Debussy, 
and Chopin at RoyceHall, UCLA, 8:30pm, 
for info GR 8-9711 or BR 2-8911, ext. 
3379 11/20 

DANCE/LECTURE: "Panorama of the 
Dance.” Ruth St. Denis, guest artist. 
7 to 10 pm, Rm. 147, Social Welfare 
Bldg., University Extension, BR 2-8911, 
ext. 3721. 11/20 

LECTURE: “Overcrowding and Our Men¬ 
tal Health* by Dr. Joseph Still and Mrs. 
Peggy Still. Westwood Temple Family 
Forum, 10505 Santa Monica Blvd., 10:45 
am. 11/20 

SPONTANEOUS SOUND: Concert spon¬ 
sored by Citizens Committee to Save 
Elysian Park and ABLE. 4:30 pm, the 
“Barn,” 10300 Santa Monica Blvd.,dona¬ 
tion $1.50. 11/20 

MOTION PICTURE: Demonstration by 
the National Association of Broadcast 
Employees & Technicians at Los Angeles 
Photography Center, from 3-8pm,today. 
Catered dinner. For reservations, send 
$2.95 and a self-addressed stamped en¬ 
velope to Photography Center, 412 S. 
Parkview. DU 3-7342 for info. 11/20 


FORUM: “This War and the Conscientious 
Objector* by Attorney Francis Heisler. 
Unitarian Public Forum at 2936 W. 8th 
Street, LA, 8 pm. 11/18 


CONVENTION: Of the International 

Association of Cancer Victims and 
Friends, Inc. All day today at the Ambas¬ 
sador Hotel Sunset Room. Program 
begins at 8:00 am, fee $2.00 (lectures 
only) or $5.50 with lunch. 11/19 


LECTURE: “Atlantis Revisited* by 

Henry B. Donath. Hollywood Theosophical 
Center, 2560 N. BeachwoodDrive, Holly¬ 
wood, 3:30 pm. 11/20 


LECTURE: “Is Smoking the Sign of a 
Neurotic?” by William J. Kurdi, at the 
Silverlake Meeting Hall, 3040 Sunset 
Blvd., LA, 8 pm 11/18 

PROFILES: Of Oliver Wendell Holmes 
and Benjamin Franklin by William 
Paterson. 241 Moreno Drive, 8:30 to¬ 
night and tomorrow. 11/18 

CONCERT: Padorr Trio, piano, flute, 
and cello in a classical and modern 
program at 8:30. Forbes Hall, 18 street 
at Arizona, Santa Monica. 11/18 

FOLK DANCE: Beginner's classes in 
general and Balkan. Instructor: Paul 
Zale. 8:00 pm, the Museum, 19 W. Day- 
ton Street, Pasadena. 18/11 

DISCUSSION: “Why Organization is Nec¬ 
essary for Homosexuals* by Bill Glover. 
Office of “Tangents* magazine, 3473-1/2 
Cahuenga Blvd. West, 8 pm, free. 11/18 

SHOW: Spontaneous Sound at the Cinema 
Theater, 1122 N. Western Ave., midnight 

MIDNIGHT MOVIE: Jean Renoir’s 
“Grand Illusion* with Jean Gabin and 
Erich Von Stroheim. Regent Theatre, 
1045 Broxton. 272-0501 11/18 

DEMONSTRATION: Puppet-making at the 
Migrant Theatre. Avalon-Carver Com¬ 
munity Center, 4272 Avalon. 3:30 pm. 

GROUPS: “The Nitty Gritty Dirt Band* 
and “The Association" at the Cheshire 
Cat, USC, 8:00. 11/18 

FILM: “Freud,” directed by John 

Huston. At 7 pm and 9:30 pm, Hancock 
Auditorium, USC. Admission: 50?. 11/18 

HOMECOMING PARADE: UCLA, West- 
wood Village, 7:00 pm 11/18 

CONFERENCE: On “Urban Crisis and the 
Ghetto System: A program for grassroots 
action* begins at noon today at the Statler 
Hilton Hotel. See OTHER EVENTS. 11/18 

THEATRE PARTY: To “Burn, Baby, 
Burn!” sponsored by the Militant Labor 
Forum. 8:30 pm, 1131 W. Manchester 
Ave., L A. Tickets: $2.00, students$1.00. 
Send donations to 1702 E. Fourth Street 
or call AN 9-4953 for reservations. 11/18 

LECTURE: “Problem Solving Through 
Hypnosis, with Demonstration” by Dr. 
William J. Bryan. Single Adult Forum 
(30-45), 6727 Drexel, 8:30 pm. 11/18 

TALK: “The Metaphysical Approach to 
Consciousness” by Wayne Gutherie, 8 pm 
at Anderson Research Foundation, 437 
N. Kenmore, $1.50. 11/18 

FILMS: Of Tom Schiller. 8:00, 5552 
Fulton (Dialogue Bookstore). ST 1-9453 
for more information. 11/18 


LECTURE: “Flying Saucers — Past, 
Present and Future” by Wayne Aho and 
Lenore Croft. 8 pm at Anderson Research 
Foundation, 437 N. Kenmore, $1.50.11/19 

OPERA: “The Secret Marriage” byCim- 
arosa, directed by Jan Popper. Tonight 
and tomorrow at 8:30 pm, UCLA's Pro¬ 
fessional Opera Theatre, Schoenberg 
Hall. 11/19 

TALK: “What is ONNOW?” by Branden 
Worden. Institute for Creative Living, 
6030 Wilshire Blvd., Suite 301. 11 am 
to 1 pm. 11/19 

BENEFIT: -Fund Raising party for stu¬ 
dents arrested at Van Nuys Air Force 
Base. Features the Taj Mahal at San 
Fernando Valley State Campus Religious 
Center, 18212 Nordhoff, Northridge. 8:30 
pm, donation $1.50 11/19 

SALE: Creative arts sale including old 
objects auction and culinary arts display. 
From 11:00 am to 4 pm, Hollywood Theo¬ 
sophical Center, 2560 N. Beachwood Dr., 
Hollywood. 11/19 

ART AUCTION: Plus a Wine and Cheese 
Party. Valley Peace Center, 4912 Bee- 
man, No. Hollywood. Donation $2. 11/19 

DISCUSSION: “The Broadest Meaning of 
Evolution.” 11 am, 6030 Wilshire Blvd., 
Suite 301. 936-5777. Donation requested. 

CONCERT: Joan Sutherland and Marilyn 
Horne, Richard Bonynge, conductor. 8:30 
pm at the Music Center. For details, 
MA 6-7211. 11/19 

CONFERENCE: “The Theatre in Transi¬ 
tion — Medieval and Renaissance* begins 
today at 9:30 am and features lectures, 
panel discussion, etc. through Sunday. 
Dickson Art Center Auditorium, 2160, 
UCLA 11/19 


THERAPON: Open-ended weekend work¬ 
shop on communication. Starts Sat. 7 pm, 
Fee $25. Institute for Creative Living, 
6030 Wilshire Blvd., #301. 936-5777. 


BAZAAR: Unitarian Society of Whittier's 
“International Holiday Bazaar.” 201 So. 
Bright, from 10 am to 5 pm, today. 
Includes various special events. Call 
698-8717 for details. 11/19 

REVIEW: Of Dr. Alexander Lowen’s 
book, “Love and Orgasm,” by Helen 
Colton, 1539 N. Courtney Ave., West 
Hollywood. 8 pm 11/19 

MIDNIGHT FLICKS: “Something Wild,” 
“LSD Wall,” and “Zorro’s Black Whip.” 
Cinema Theater, 1122 N. Western Ave., 
Hollywood. 11/19 


UNIQUE: Flicks & food ($1.50 with, 75? 
without dinner) 7 or 8 pm at the Museum, 
19 W. Dayton St., Pasadena. 449-8034. 

CONCERT: University Symphony Orch¬ 
estra conducted by Walter Ductoux. Solo¬ 
ist, Sanford Schonbach, violist. Bovard 
Auditorium, USC. 8:30 pm, Gen. $2, 
students $1. 11/20 

EXHIBIT: Last day of paintings by Frank 
Stella at the Pasadena Art Museum, 46 
North Los Robles Avenue. 11/20 

DINNER: Pre-Thanksgiving refresh¬ 
ments and meal at Forum Hall, 1702 
E. 4th Street, beginning at 4pm. Militant 
Labor Forum. For info and reservations, 
call AN 9-4953 or NO 3-0387. 11/20 

OPEN FORUM: “Has God Abdicated?” by 
Ed Gray. 1-4 pm, other speakers from 
8-12. Mac Arthur Park Bandstand, 2230 
W. 6th St. (at Parkview). 11/20 

DEMONSTRATION/PARTY: “Precision 
- Psychodrama.” 2-5 pm at Anderson 
Research Foundation, 437 N. Kenmore 
Avenue, $1.00. 11/20 

YOUTH SHOWCASE: Spinoza Paeff, piano 
quartet, Sara Robison, pianist, features 
clarinetist Stephen Kanoff (12) and violin¬ 
ist Roni Kanoff (17) at the Pilgrimage 
Theatre, Hollywood. 3 pm, free. 11/20 

LECTURE: “Physiotherapy and Rehabili¬ 
tation in Arthritis” by Walter J. Jadeson. 
First Unitarian Church of LA, 2936 W. 8th 
Street, 9:30 am. 11/20 

TALK: “What’s Happening in Japan” by 
Dr. Sam Eisenstein at College Center, 
2936 W. 8th Street, 12:45 pm. (Ages 
18-29 only). Free 11/20 

LECTURE: “Racial Extremism: White 
Supremacists and Black Nationalists,” in 
the series on “Extremism in American 
Life: Challenge to the Democratic Tradi¬ 
tion.” 7:30 pm, Humanities Bldg. 1200, 
UCLA 11/20 

BALLET: For children, “The Ugly Duck¬ 
ling.” Royce Hall Auditorium, UCLA. 
l:30and 3:30 pm. Adults $2, children $1. 

A Pi-iAY: On the assassination? Theatre 
and political people invited to discuss 
possibilities. The Migrant Theatre, 4319 
Melrose, 2 pm, SDS. 11/20 

PREMIERE SHOWING: Sculpture and 
paintings of Eduoard Pagac and Ruth 
Levy at the Keith Finch Studio, 19355 
Pacific Coast Highway, Malibu. See ART 
listings. 11/20 

CONCERT: Steiner-Berfield Trio, violin, 
piano, cello, at the Museum of Natural 
History, 900 Exposition Blvd., 2:30 to 
3:30 pm. 11/20 


CONCERT: Pianist Malcolm Frager 
plays Schumann at the Music Center 
Pavillion. 3 pm. 11/20 

MON.,NOV. 21 


FILM: “Silent Spring* in the social issues 
festival at Cal State LA. 2:00, Trident 
Lounge. 11/21 

LECTURE: “Brazilian Foreign Policy* 
by Vasco Leitao Da Cunha, Ambassador 
of Brazil to U.S. 3:00 pm, Royce Hall, 
UCLA. n /21 

FILM: “Ivan the Terrible” (Russia). 
7:30 pm, M107, Cal State at Fullerton, 
800 N. State College Blvd., free. 11/21 

ONE-ACT: ‘The Man With the Flower in 
His Mouth.” Noon, M175, Cal State at 
Fullerton. 11/21 

RECITAL: John Poole, piano, at Hancock 
Auditorium, USC, 8:30 pm. 11/21 

SPEECH: “Counseling and the Draft* by 
Glen Whitlock, Reg. Pres, of Amer. 
Assoc, of Christian Ethics. Also other 
speakers. 9:45 a.m. to 3 p.m. 835W.34th 
Street, LA. Auspices of AFSC, Ecumeni¬ 
cal Mission, Pastoral Service Com¬ 
mittee. $1.50. 11/21 

CONCERT: Michael Craden Percussion 
Ensemble. Improvisations on Craden’s 
“Sounds of Psyche” and “American Ethnic 
Music.” The Ice House, 24 N. Mentor, 
Pasadena, 8:30 pm. 11/21 

SPONTANEOUS SOUND: At the Grand 
Ballroom, Student Union, UCLA, noon. 

CONCERT: Sutherland - Horne at the 
Music Center. See November 19 listing. 

LECTURE: “The Blues Ballad” by D.K. 
Wiigus, Prof, of English and Anglo- 
American folksong. 8:00 in Schoenberg 
Hall Auditorium, UCLA. 11/21 

NOON CONCERT: At UCLA, features 
Eleanor Diamond, violinist, and Cecily 
Sweeny, piano. Schoenberg Hall, free. 


TUBS., NOV.22 


ASTROLOGY: Course for beginners with 
Martin R. Shaw begins tonight at 8:30 pm 
at the National Metaphysics Institute, 
1655 N. Cherokee, Hollywood. 11/22 

LECTURE: “Kennedy, Huxley, and the 
ICL - Reflections on Creative People.” 
8:30 pm, Institute for Creative Living, 
6030 Wilshire Blvd., Suite 301. 11/22 

FILM: “Das Wirtshaus in Spessart” 
(Germany). Cal State at Fullerton, M107. 
7:30 pm, free. 11/22 

FORUM: “Search for Meaning Through 
Creative Writing* by Gore Vidal, novel¬ 
ist, playwright, politician. 8 pm, Sexson 
Auditorium, Pasadena City Collage, 1570 
E. Colorado Blvd., Pasadena. 11/22 

RECITAL: Axie Allen Johnson in a recital 
of church music. At 8:30 pm, St. John’s 
Episcopal Church, L A 11/22 

CONCERT: Los Angeles City College 
Chamber Music Group and Madrigal 
Singers, conducted by Dominick Di Sarro 
and John Biggs. 11 am and noon at LA 
City College Music Bldg., 247. 11/22 

LECTURE: “Jewish - German Dialogue: 
‘Normalization’ on Trial” by Louis Shub. 
The University of Judaism, 6525 Sunset 
Blvd., LA, 8:30 pm, $1.50. 11/22 

POETRY READINGS: First reading of 
the Los Angeles Incognoscenti: Alvaro 
Cardona-Hine, A. Fredric Franklyn, 
Keith Gunderson, and Hanley Kiesel. 
Plummer Park in Hollywood at 8:15 pm. 
Donation $1.00, students 50?. For info, 
PO 6-1970, evenings. 11/22 

DISCUSSION: “Thanksgiving - Single 
Style.” Contempos, single adults 28-45, 
Valley Cities Jewish Community Center, 
13164 Burbank Blvd., Van Nuys, 8:30 pm 

CONCERT: Violist Charles Lorton, in a 
varied program. East LA College Con¬ 
cert Hour, noon in the Choral Room, 
5357 E. Brooklyn Ave. 11/22 

FOLK DANCING PARTY: At Virgil High 
School, 1st and Vermont. 8 pm, everybody 
welcome, 75?. 11/22 

LECTURE/MOVIES: “I Performed Psy¬ 
chic Surgery” by Nelson Decker, D.C. 
7 & 9 pm, A1AA Bldg., 7660 Beverly 
Blvd., $2.50. H/22 

REVUE: “This Was Burlesque,” starring 
Ann Corio, opens a 3-week run at the 
Huntington Hartford Theatre, 1615 Vine 
Street, HO 2-6666. 11/22 

SHOW: “Vive Les Girls* with Kaye 
Stevens, begins a 4-week engagement 
at Melodyland Theatre in Anaheim. 11/22 


WED., NOV. 23 


FLICKS: Bogart’s “Treasure of Sierra 
Madre* and “Virginia City.” November 
23-26, The Classic, 8257 Santa Monica, 
Hollywood. 656-3332. 11/23 

TALK: “Accent on India* by Mr. & Mrs. 
Akabar Ali, Gita Sundararaman, Manjari 
Agarwal, Surrendar Singh. Every- 
woman’s Village, 5634 Sepulveda Blvd., 
Van Nuys. 11/23 


CONCERT: “Collegium Musician,” from 
Berkeley. Cal State LA Theatre, noon, 
free. n /23 


FILM: “Devil in the Flesh* (France, 
1947), 2:00 pm, Campus Theatre, Cal 
State LA, Free. 11/23 

THE STARS: Compared to the Sun - 
double stars - variable stars. 7 pm, 
Griffith Park Observatory’s Planetaria 
um Theatre. 11/23 

ANIMATED FILMS: “The Magic Horse” 
and “The Fish and the Fisherman” 
(USSR). USC Founders, 133, 8 pm, 50?. 

THRILLERS: “Village of the Damned,” 
Corman’s “The Raven* with Karloff, 
Lorre and Price, and a Sneak Preview 
in color.Royce Hall, UCLA, 7:30 pm, 
$1.00. 11/23 

PARTY: “Harvest Moon Ball” pre¬ 
sented by the Santa Monica Singletarians 
of the Unitarian Church, tonight from 
8:30 to 12:30 pm. Unitarian Church, 
18th and Arizona, Santa Monica, semi- 
formal. $1.50. 11/23 

FILM: “Nine Days of One Year* (USSR, 
1961) in the Cal State LA Foreign Film 
Series. 2:00 pm, free. 11/23 

LECTURE: “Sensuous Communication,” 
by Dr. Thomas Meyers, psychiatrist, 
followed by dancing. Single Adults 30-45. 
Larchmont Hall, 118 N. Larchmont, at 
8:30 pm. 11/23 

CONCERT: Rene Heredia, flamenco gui¬ 
tarist, with rhythms and improvisations. 
Century City Playhouse, 10508 W. Pico 
Blvd., 8:30 pm 11/23 


THURS, NOV.24 


THANKSGIVING THREESOME: Poker 
Run, Dinner, Music presented byPRIDE. 
12 noon to ? For tickets and info, write 
PRIDE, P O, Box 46545, L.A., or call 
935-5920 or 461-2188 before Nov. 20. 

DINNER: Thanksgiving — for benefit of 
the Southside Defense Committee. 1808 
Arapahoe, L.A. Reservations by Novem¬ 
ber 18, $1.50. Call 748-1978. 11/24 


FR1..NOV. 25 


BALLET: “Romeo and Juliet” featured 
in the Pacific Ballet Theatre program 
which also includes “Sacre de Prin- 
temps,” “Faust Pas de Deux,” “Quad¬ 
rille Strauss,” “Black Swan,” and “Pas 
de Deux Classique.” 8:15 pm, Wilshire 
Ebell Theatre. 11/25 

FOLK: The Kingston Trio and their show 
at the Santa Monica Civic. 8:30 pm. 
Tickets at box office, all mutual agencies. 

SPEECH: Recording of Judge J. Kennedy, 
“The Gay Community and Governmental 
Agencies — Can They Relate?” 8:00 pm, 
One, Inc., phone 735-5252 for info. 11/25 

MIDNIGHT MOVIE: Sir Lawrence 
Olivier’s “Hamlet,” with Jean Simmons. 
Regent Theatre, 1045 Broxton. 272-0501. 

LECTURE: “Relationships in the 

Spiritual World Among Those Who Have 
Been Connected in Earth Life* by Dr. 
Baravalle. Anthroposophical Society in 
America. 8:15 pm, 240 S. Normandie. 

ONE-ACTS: By Pirandello and O’Neill, 
tonight and tomorrow. 8:30 pm, Beverly 
Hills High School, 241 Moreno Drive. 
LA Art Theatre presentation. 11/25 

TALK: “Neurotic Interaction and Fear 
of Marriage” by Marcus McBroom, at 
the Institute for Creative Living, 6030 
Wilshire Blvd., Suite 301. 8:30pm. 11/25 

LECTURE: “Psychedelics and Self- 
Realization” by Dr. John Aiken. 8:00, 
Anderson Research Foundatin, 437 N. 
Kenmore, $1.50. 11/25 

THEATRE PARTY: To ‘Incident at 
Vichy,” The Actor's Theatre Production. 
117 S. Hamel Dr., Beverly Hills. Spon¬ 
sored by Peace Action Council. Tickets, 
$3.50. Call Dr. Ziferstein, 876-0203. 

MIDNIGHT CONCERT: Spontaneous 
Sound at the Cinema Theatre, 1122 N. 
Western Ave. 11/25 


SAX,, NOV. 26 


DANCE: To stereo music, featuring in 
person “Little Arthur Matthews.” 8501 
S. San Pedro St., LA, 9 pm. Donation: 
$1.50 at door, $1.25 in advance. (Order 
from CORE at above address.) 11/26 

MIDNIGHT FLICKS: “The Gift* by 
Herbert Danska, “O” & “V* by Paul 
Beattie, “Handheat* by Dov Lederberg, 
plus “Zorro’s Black Whip.” Cinema 
Theatre, 1122 N. Western Ave. 11/26 

DEMONSTRATION: March against the 
Vietnam War from San Fernando Valley 
State to Congressman Corman’s house. 
Begins at 9:00 am. For details, call 
654-0171 or 455-2144. 11/26 

OPENING: “The Zoo Story” and “Les 
Mimes de Paris* at the Santa Monica 
Playhouse, 1211 - 4th St. 8:30 pm. 
Phone EX 4-9779 11/26 

CONCERT: Sutherland and Horne. 8:30 
at the Music Center. See November 19 
listing. 11/26 
















